














PAINTING 
SCULPTURE 
APPLIED ART 


























~ 


VOL. XXII, NO. 


“PORTRAIT OF 


This portrait pi wate) 


MRS 


portraits in water 


A Striking Decoration by Gardne 
og Bw £ 





DECORATION 
Yr decorations repre 
vtoons are in the 


IURAL 


) 


artist s 


; 


a 


é 


; 


senting the 
: rh 


26—WEEKLY 


JAMES BROWN BELL’ 


sf 


“SUMMER” 


bition 


seaso 
at 


mt 


Mr 


She Hrt = 





An International pt tt of Art 





By ELIZABETH GOWDY BANNER 


feat 


rie 


ade 


res oT f t art 
from 


By 


for J. Walter 


Sterner’s Gallery 


ts exnid 


- Hale 


Ipril « 


4 


GARDNER 


Spaulding’s 


until 


on 


HA 


of 





LE 


villa 


April 28 


NEW YORK, APRIL 


ART WEEK PL ANNED 
FOR A WHOLE STATE 


C. Valentine Kirby, Director of Art 
Wants All 


vania to Emulate Phila ‘Iphia 


PITTSBURGH—C. 


art 


1923 


Education, ”ennsyl- 


Valentine Kirb-; 
for Pennsyl- 
introduce Art 
Week throughout the state. The present 
plan is to reserve the k in April, 
for Pittsburgh would co- 
opening of the interna- 


education 
attempting to 


director of 
vania, is 


last wee 
which, happily, 


incide with the 


tional exhibition, which is et for April 
26, founder’s day at the Carnegie Insti- 
tute. 

The second annual Art Week in Phila 


delphia is set for April 21.28. The plans 


this year. 

Speaking of Kirby's plans, 
of the Post says: 

Valentine Kirby will succeed in this, 
if an me can. He has a graceful ges- 
ture vards the lay public. In one of 
the pleasing little pamphlets which he ha 
recently issued, he writes: 

“*T believe that the art instinct is tl 
precious possession of all and not a spe 
|cial dispensation to a_ privileged few. 
| Hence [| believe in the potentialities of all 
| our boys and girls—a faith justified and 
| strengthened by daily accomplishment.’ ”’ 


| Art Week To Include Schools 

PHILADELPHIA—Philadelphia’s cel- 
ebration of Art Week, April 21 to 28, 
is extended to include the public schools. 
There will be special exhibitions and 
meetings in the schools for the pupils. 
Mayor Moore has indorsed the whole 
plan. On the night of April 20, James 
M. Beck, Joseph Pennell and others will 
take part in a forum in the Academy of 
Music to open Art Week. 





SUSPECT STUFFED 
BALLOTS IN AWARD 


| Some Philadelphians Think the 
| Academy Students “Put 
Over” at 118th 


Some- 


thing Annual 


PHIL 
still 
Sidney E. 


ADELPHIA 
the 
Dickinson's canvas, 
Print,” won the Edward W. Bok 
of $150, awarded by popular vote 
118th annual exhibition of the Pennsyl- 
vania Academy. The subject was a some- 
what striking nude. In the Record 
Francis J. Ziegler says: 
“It is futile to speculate as to why 
the award went to this picture. One 
may suspect, however, that the Academy 
students may have had some hand .in the 
adjudication. 
to the annual exhibition availed them 
| selves of the privilege of voting. Quite 
a number of years ago, students, as a 
protest against mere prettiness in art, 
were wont to form a cabal and pool their 
votes for any picture they thought was 
apt to startle public sensibility. 
| very much as if something of this kind | 
had been put over this season.’ 


Philadelphia is 
interested in why 
“The 


prize 


question of 


The prize winners in previous years 
| have been Lydia Field Emmet, Marie 
Danforth Page, ‘Ernest L. Major, Paul | 
| King, Philip L. Hale, Alfred R. Mitchell, 


| William M. 
Edith W. 
| says: 

“It is so incredible that the public pre 
fers “the Print’ to any other canvas that 
it seems as if some joke had been played. 
Could a considerable group have acted 
in collusion ?” 


Paxton and Violet Oakley. 
Powell in the Public Ledge 


Huntington Buys Fiske MSS. 

PASADENA, Cal. — The 
MSS., documents and maps made by 
John Fiske, historian, to show that Co- 
lumbus discovered America, have been 
| purchased by Henry E. Huntington. It 
is probable that the 12,000 books in the 


original 





Fiske library in Cambridge, Mass., will 
| be added to the collection. 
| Shannon’s Last Work to Be Seen 


PITTSBURGH 


Visitors to the twen- 


ty-second International exhibition at the 
Carnegie Institute may see, in “Flora 
and the Silver Ship,” the last work of 


| Sir James J. Shannon, who died March 6 
at the time the “Flora” was half 
across the Atlantic. 


include the hroadca ‘tins ‘alks on art. 
Joseph Pennell, who ridiculed the idea. 
last year, will be among the «| 


in the | 


Comparatively few visitors | 


It looks | 
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Wins Damages for 


Work Named Rodin's 


Sculptor in Paris ‘Gets Judgment 
Against Bronze Founder Who 
Wrongly Titled “Goose-girl” 
PARIS—Damages to the amount of 

2,500 frances have been granted a sculptor, 

Mr. Bristol, in a suit brought against 

|an Italian founder for having made a 

reproduction of a statuette by him 

titled “Goose-girl” and put on the market 
as a Rodin under the name of “Girl in 

Her Chemise.” 

The founder was, in addition, ordered 
to give copies of the work to its author. 


Will Talk of Tut-ankh-Amen 
A lecture on “Tut-ankh-Amen, the 
Shadowy King with a Golden Treas- 
| ure” will be delivered by William B. 
McCormick, assistant editor of IJnterna- 
tional Studio, at the Catholic Club, Cen- 
tral Park South, Sunday night, April 15. 
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Lastci of SAE in Pastel 
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‘PIZZELL A SHOWS HIS 
AMERICAN PASTELS 


Kingore Gallerie 


Delightful Exhibition of Portraits 
Is Held by Italian Who Came 
Here in 1911—Other Displays 





Beauty and color fill the walls of the 
Kingore Galleries, 668 Fifth avenue, 
where an exhibition of twenty-eight por- 
traits in pastel by Edmond Pizzella is 
being held. The collection is composed 
mainly of portraits painted in New York. 
This artist, Italian by birth, who passed 
the early part of his career in Paris, 
came to America in 1911, having been 
induced by Mr. Claus A. Spreckels to go 
to San Francisco. In the next six years 
he painted the portraits of more than 
ninety Californians, for the most. part 
prominent in society or in the state’s pub- 
lic life. In 1917 he came to New York, 
where he has been duplicating his success 
in California. 

The: first to Mr. Piceen’s 


eer 


Metropolitan Museum Acquires a Bakes 
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Metropolitan Muscum 
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genius in New York were Mr. and Mrs. 
Lewis Latham Clarke, and they became 
his staunch supporters. A glance at the 
catalogue of the exhibition shows that 
among his, subjects have been Mr. and 
Mrs. Clarke, Miss Florence Kip Clarke, 
Mr. Clarence MacKay, Mr. and Mrs. 
Frank V. Storrs, Mrs. Edward Bayer, 
Mrs. Charles B. Dillingham, Mrs. Will- 
iam C, Durant and Mrs, Elbridge Gerry 
Snow. 

Most of Mr. Pizzella’s sitters have been 
women, and it is for women’s portraits 
that pastel is particularly suitable. The 
artist in reviving the tradition of the 
great eighteenth century masters in pas- 
tel, Quentin de la Tour and Jean Baptiste 
Perronneau, has been thoroughly modern 
and, in the later phases of his work, thor- 
oughly American. There is a spontaneity 
and a freshness of tone in this medium 
which are impossible to obtain in oil. 
Pastel is matchless in the portrayal of 
human flesh and in the delicacy and sheen 
of textiles, 

The present exhibition reveals a de- 
lightful range of expression. The por- 
trait of Mrs, Clarke is distinguished by 
richness of tone and by fine characteriza- 
tion. That of Mrs. Andrew Talbot, with 
its play of rose and gold, makes a beau- 
tiful decoration, as does also that of 
Miss Virginia Moore, with winter garb 
against a rich gold ground. There is 
lightsomeness and nonchalance in the por- 
trait of Mme. Hulda Lashanska; spon- 
taneity in that of Mrs. Walter Richard 
and an especially appealing quality in that 
of Mrs. Mitchell Samuels, 

‘Grigoriev at New Gallery 

The paintings and drawings of Boris 
Grigoriev, shown at the New Gallery, as- 
semble all of the works of the painter 
now in this country. There are twenty- 
eight paintings, some of them seen re- 
cently in the Russian show at the Brook- 
lyn Museum, and nineteen drawings. 

Perhaps the greatest interest we have 
in Gregoriev is that he is thoroughly Rus- 
sian in his art—a quality not shared with 
all Russian. painters, who frequently take 
on the qualities of their neighbors when 
it comes to painting. The people of his 
“Rassaya—Visages Russes,” who seem 
sculptured in those pale, tawny shades he 
likes. so well, are truly Russian, and, to 
us, enigmatic. What makes them inter- 
esting, however, is the way they are 
painted, with that individual manner of 
presenting contour which makes his pre- 
sentation of lined and wrinkled faces 
especially forceful. It is interesting to 
see how he has responded to the difference 
between the Normandy peasant, whom he 
paints in his big straw hat, and his own 
people. 

There is also a self portrait, which 
shows him to be singularly vigorous and 
assured, “Portrait of My Son,” loaned 
by the Worcester Museum, a portrait of 
Leon Chestov, “Harvest Time,” lent by 
Heywood Broun, and a number of Nor- 
mandy landscapes. 

Photographs by Stieglitz 

Alfred Stieglitz is holding his second 
exhibition of photography at the Ander- 
son Galleries, the first since his show 
there two years ago. It consists of 116 
prints. The photographs of Stieglitz are 
different because of his unusual control 
and understanding of the camera, due 
partly to long experiment and _ partly 
to his own sensitiveness to form and 
tone, which matches the sensitiveness of 
the mechanism. With him photography 
becomes a creative medium, and_ these 
pictures vender the artistic aspect of his 
eet matter as few other photographs 
0. 
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GARDNER HALE IS 
A MODERN PAINTER 


Oils, Water Colors, and Frescoes 
Done in Italy Reveal Him as 
Intensely Personal in His Work 





Gardner Hale, who so far has been 
the New York art public 
through an occasional representation at 
the Independent Society's shows, and at 
the Architectural League, or by reports 


known to 


of the frescoes he had done in Italy, is 
having an extensive and unusually stim- 
ulating exhibition at Mrs. Sterner’s Gal- 
lery, lasting until April 28. 

Oils and water colors predominate, of 
necessity, since frescoes—which represent 


the artist's best work—do not lend them- 


selves to exhibition purposes. There are, 


however, four or five of these shown, 
the “Baigneuse,” and a picture of 
dancer, and several others which display 
his power in sustaining interest with iarge, 
simple designs and fine color. 

The oils and water colors show Hale 
to be in the modern movement but they 
are intensely personal. He,has recently 
been painting in San Gemignano, the city 
of towers, and in many of his canvases 
their straight, sharp masses march across 
the foreground or dot the horizon. A 
strange blue, sometimes almost leaden, 
sometimes lustrous and rich, is frequently 
the dominant note, while the lighter tones 
have a pure clarity, and seem to radiate 
light. The water colors are clear and 
fresh and combine a. sharp precision of 
form with a naive simplicity of treatment. 

The cartoons for .the murals in the 
palazzo of J. Walter Spaulding in Flor- 
ence are shown. They are French in 
inspiration, since the palazzo is XVIIIth 
century and seemed to require it. An 
even more important achievement was the 
decoration of the salon in the Villa Raz- 
zolini, belonging to Mr. and Mrs. T 
Mather Spelman, an account of which 
was given in I/nternational Studio for 
January. 


Paintings by Jonas Lie 

Between the sonorous color and_ the 
large size of many of his canvases the 
thirty paintings by Jonas Lie in the 
Ainslie Galleries make an extraordinary 
effect of volume, a_ feeling probably 
abetted by the many Adirondack moun- 
tain scenes hung on the walls. 

Winter is Mr. Lie’s favorite among 
the seasons, winter m the foothills and 
i mountain villages, winter along the 
coast in ice-blocked harbors where _ the 
rigor of the season puts an end to fishing 
activities and forces man into a quietude 
that is as keenly felt in these pictures 
as the lack of motion among the craft 
moored to the piers. But in achieving 
this effect Mr. Lie nowhere misses the 
gorgeous colors of that time of the year 
whether they are the steely blues of win- 
try water or the glistening sheen of float- 
ing ice in the “Midwinter” or the silver 
birches, which he calls “Maidens of the 
Forest,” rising out of the heavily-packed 
snow in clear sunshine against a great 
bulk of mountainside. 

His color is remarkably rich and varied 
in the mountain snow scenes, the snow 
assuming violet and deep purple shades in 
the hollows of the hills, and pale tints 
of blues and whites in one of his village 
scenes. If anything it is more brilliant 
in such schemes of green-and-gold, as 
in the sea piece, “Path of the Sun,” and 
again in the “Interlude,” the smaller pic- 
ture of “Lobster Fishing” showing how 
he can exercise restraint in respect to 
color when the atmospheric occasion de- 
mands it. 

He pays summer its tribute in two large 
flower pieces and in the “Summer Idyll,” 
in which the declintmg sun illumines the 
few figures and the great tree bole in an 
otherwise shadowed meadow. ‘The exhi- 
bition will continue until April 14. 

Egyptian Scenes in Gouache 

Jeanne Pascal's Egyptian subjects in 
gouache will be at the Anderson Gal- 
leries until April 14. With them is shown 
one of the Nile pictures of the late Paul 
Pascal, grandfather of the artist. 

Most of these pictures are small in size 
and the clear brilliance of the medium 
gives her sunsets—which are in the ma- 
jority and have a wall of the room to 


themselves—an additional warmth - and 
effulgence. There are also moonlight 
scenes of the desert with leaden blue 


skies and one of a caravan hurrying be- 
fore a sand storm which is full of move- 


ment. Other subjects are Bedouins on 
their camels, an oasis surrounded with 
palms, and the merchant boats of the 
Nile. - 


Paul King at Ferargil’s 

Paul King’s exhibition at the Ferargil 
Galleries includes a number of landscapes 
and marines of more than usual power 
and two notable portraits—a show that 
as a whole maintains a high standard, 
Many of his pictures have in common a 
pearly, luminous quality of color. It runs 
through his big canvas, “Solitude,” 
through the two winter harbor scenes on 
each side, and on into “Winter.” 
The “Solitude” 
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mosphere, its level foreground and dis- 
and a 
“Win- 
ter,” which is a turn of a road on which 
the snow is melting, the artist shows 
himself to be both painter and poet, for 
it has the detached air of the dreamer 
who creates beauty out of the common- 
place. “The Quarry,” with its sheer drop 
down to a patch of blue water, and 
‘Rocks and Sea” are similar subjects for 
in both the massive wall of rock is the 
main feature, solidly and_ forcefully 
painted. 

“Cornelia,” in riding costume, has an 
XVIIIth century flavor, and still remains 
a modern portrait, perhaps because the 
individuality in the girl’s face and bear- 
ing are typical of high-spirited American 
womanhood, 

Barry Fittar’s Water Colors 

Barry Pittar’s water-color drawings of 
London, shown at the Ackermann Galler- 
ies through the month, make good use of 
white spaces, in fact the patches of bare, 
white paper are as eloquent as the adjoin- 
ing dashes of gray and brown. Pittar’s 
color gives an impression of vivacity and 
sparkle without being actually bright. 

“The Houses of Parliament” is an ex 
ample of the quick, nervous manner in 
which he transfixes an impression of the 
pale gray silhouette of the edifice rising 
in a golden mist. The “London Bridge” 
und “Piccadilly” give him an opportunity 
to paint the movement of the crowds 
ind the activity of the city as well as its 
irchitecture. The Thames, barges befor 
a “§totm, a’ ‘harmony ‘in browns, 


tant hillside with scattered trees 


general air of spaciousness. In 


“Blackfriars Bridge,’ “St. Clement's 
Danes,” and the “Admiralty Arch” are 
other outstanding pictures among the 


thirty-five shown. 

Cartotto’s Portrait Drawings 

Portraits in pencil, crayon and silver- 
point by Ercole Cartotto are on exhibi- 
tion in the Milch Galleries until April 21. 
The seventeen pictures show Mr. Car- 
totto’s ability to portray character and 
the charm of his line as well as his bril- 
liant qualities as a draughtsman. The 
first of these elements in his artistic 
makeup is shown at its very best in the 
head of General James H. Wilson, the 
second pervades the figure of “Laura,” 
which is in silverpoint, and the last is 
marked in every one of the pictures. 
Among his subjects are Dr. Percival 
Lowell, Mr. and Mrs. Bedell H. Harned, 
Mrs. M. Beatrice Schwill and Sefiorita 
Rosa Robles. 


Adolph Dehn’s First Show 


An exhibition of drawings and litho- 
graphs by Adolph Dehn, held at the 
Weyhe Gallery, consists mainly of work 
lone in Europe, especially at Vienna, dur- 
ing the past year, and can be divided 
roughly into two classes, landscapes and 
satiric sketches of city life. The land- 
scapes have great charm and show the 
artist most skilful in his rendering of tree 
forms and atmospheric effects. 


[Other exhibition reviews on page 5] 
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is unusually fine with | 
} its sense of yastness and enfolding at- | 


Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 
| Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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Ti paint ti h was awa 
features of the artist's exhibit'on 
until 


RUSSIAN ART RULES | 
THEAT RES IN BERLIN 


New Decorative Styles in Modern 
Scenecraft Spread from Slavic to 
Numerous German Playhouses 





BERLIN—The ever-increasing Rus- 
sian colony in Berlin has resulted in the 
establishment of a number of Russian 
theatres and cabarets which have de- 


veloped into great artistic importance, not 
only as dramatic representations but also 
by showing a new style in modern 3cene- 
craft. Russian artists have created stage 
settings also for German theatres in Ber- 
lin. 

Among several Russian guest-perform- 
ances Stanislawski’s company of Moscow 


took the lead and Strindberg’s “Eric 
XIV” was given with settings of decid- 
edly expressionistic style, though the 


dramatic style of this troupe is natural- 
istic. The “Romantic Theatre,” which is 
now a permanent establishment in Berlin, 


gives prominence to choreographic per- 
formances, 
Tschelischtschew is the name of the 


By PAUL KING 
at the Panama-Pacific Exposition, is on 
the kerargil Galleries, 607 Fifth Avenue, 

“Apri ue 22, 


WILL PAINT ZION 





Gunnar Widforss, Water Colorist, | 
Commissioned to Make Pictures 
of Little- Known Utah Region 

YOSEMITE PARK, 
Cal.—After painting scenes 
of Yosemite National Park, Gunnar Wid- 


NATIONAL 
successfully 


forss has received the honor of being 
commissioned by the government to go to 
Zion National Park in Utah~to make 


pictures of that beautiful but little-known 
region. The commission was given him 
by Stephen T. Mather, director of the 
National Park Service. 

Mr. Widforss is a well-known water 
colorist.’ His work is characterized by 
good drawing, due to his early training 
as a mural decorator, and by strength 





artist that must be kept in mind for hav- | 


ing created here and in the cabaret “Blue 
Bird” costumes and decorations of so de- 
cidedly original invention that there is a 
complete change in theatrical outlook and 


Stage appearance. His creations are a 
sort of Cubo-Futurism, with strong and 
accentuated colors. The costumes give 
the impression of expressionistic statu- 
ary, with their cubes, triangles and 
prisms. 

3esides Tschelischtschew, Leo Zack is 


attached to this company. He designed 
the costumes and decorations for a bal- 
let in Greek style called “The Chase of 
Diana.” He also was a superb and con- 
genial interpreter of Mozart's “Petits 
Riens.” ‘Two other artists, Hosiason and 
Bobermann, created decorations repres- 
enting Venice, but not in a naturalistic 
key; it is Venice in great decorative out- 
lines, but nevertheless strongly appealing. 
The settings of an Andalusian play are 


also by these artists. A Russian com- 
pany gave Rabindranath Tagore’s 
King ’ wherein the space was divided 
with hangings draped after the principles 
Ol Constructivism. 

Entirely in the expressionistic vein are 
the cttings to scenes of Gobineau's 
Renaissance” by Tschelischtschew given 
on Berlin stage, while Natalia Gont- 
Z 1 created the charming interior 
) 


lroom in white, the multicolored 

of the actors forming an ef- 
7 one ast to the light and tofty 
lhe play was called “The Veil of | 
and was given in Berlin by the | 
I society “Kikimora.”” —F., ‘T. 


ct 


; 


of color. His pictures of Yosemite’s 
cliffs and domes have received much fav- 
orable comment. 

Zion National Park, which 
called “Yosemite done in oils’ because of 
the vivid reds and yellows of the rock 
formations, will offer him opportunity 
to use much pigment. In addition to 
the pictures for the National Park Serv- 
ice, he wiil paint others of El Goberna- 
dor, the Great White Throne, Angels’ 
Landing and other cliffs for exhibition in 
the East. 

Exhibitions of Mr. Widforss’ Cali- 
fornia work have been held in San Fran- 
cisco and Anghe. 


has been 


Los 


Jean Boucher Chisels G Shouts 
Off His American Soldier 
PARIS—Jean Boucher has reluctantly 
chiseled the gloves off his statue of an 
American soldier shaking hands with a 
poilu. The city commissioned him to 
make the statue to stand in United States 
Square, just off the Avenue Presidente 
Wilson. He had never seen an Ameri- 
can soldier on duty without gloves. But 
there were so many protests from citi- 
zens who said the handshake looked cold 
that the sculptor finally. yielded to their 
opinion. 


Artists Aid in London Cleaning 
LONDON-—Sir John Lavery, C. R. W. 


Nevinson and Solomon J. Solomon are 
among the artists interested in the new 
“national spring-cleaning movement” 
whose object it is to render London a 
brighter, cleaner city than it has be- 
come since the war sent up expenses in 
decorating and building. The Under- 





ground Railways are employing Hal 
Thorpe, whose colored woodcuts have 
brought him much fame, to devise a new 
' scheme of decoration for the platforms. | 
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25 Wesr 54TH STREET 


ART IMPORTS SINCE | 
| 1910 ARE $350,000,000 


More Works Brought from Europe 
in 1922 Than in Any Year Since 
1914—Value About $33,000,000 


The National City Bank has been 
| making an analysis of the importations 
|of art work since 1910, the year follow- 


ing that in which such works upward of 
twenty years old were permitted to enter 
this free duty. The total 
value of these importations is about $350,- 
000,000, an average of about $29,000,000 
a year. 

Europe sent us last year more art 
works than in any year since the begin- 
ning of the war. Importations in the 
four years since the close of the war 
have averaged $26,000,000, against $17,- 
000,000 a year during the war. 

The total for the calendar year 1922 is 
approximately $33,000,000 though this 
figure for the year just ended is an esti- 
mate by reason of the fact that the latest 
available figures cover only the first ten 
months, 

Of the total importations of art works 
in 1921, the latest complete year for 
which details are available, those which 
had been produced more than 100 years 
before formed slightly more than $13,- 
| 000,000 worth out of the total $22,000,- 
000, while about $5,000,000 worth con- 
| sisted of original paintings, drawings and 
| Pen sketches, the remaining $4,000,000 
worth including statuary, stained and 
painted window glass, and a limited num- 
ber of works “the production of Ameri- 
can artists residing temporarily abroad,” 
which, however, amounted in 1921 to only 
$200,000. 

Of art works more than 100 years old, 
of which the importations in 1920 were 
over $20,000,000 in value, France sup- 
plied practically $7,000000 worth, Eng- 
land nearly $7,000.000, Italy over $1,- 
500,000 worth, and Germany but little 
more than a half million dollars’ worth, 
while in 1913 Germany's contributions to 
this class of art works were nearly 
three times as great in value as those of 
Italy. It is only since 1916 that Italy's 
exports of material of this character to 
the United States crossed the million-dol- 
lar line, having been in that year 
$1,626,000. 

In 1921 the total value of importations 
of art works over 100 years old was 
$13,000,000, of which France supplied 
nearly $5,000,000 worth, England $3,- 
500,000, Italy $1,250,000, and Germany 
a little over $250,000. In the other group, 
“original paintings, statuary, etc.,” (of 
which the importations of 1921 were $6,- 
500,000. France supplied $2,250,000 
worth, England $2,250,000, Netherlands 
$500,000, and Switzerland about one-third 
of a million dollars’ worth. 

The importation of art works into the 
United States in 1922 was larger in 
value’ than that of any earlier year, cx- 
cept 1912 and 1913, when importations of 
this character were exceptionally large. 


country of 








J. D. Phelan Gives San Francisco 
Replica of the Laocoon Group 


SAN FRANCISCO — James _D. 
Phelan, former United States senator 
from California, who has just returned 
from a tour around the world, has pie- 
sented to the San Francisco Museum of 
Art a replica in marble of the I,aocoon 
Group. There are said to be only two 
of these copies of the famous sculpture 
ot the Vatican, one in the Louvre in 
Paris and this which now stands in San 
Francisco's museum, 

Its place here is, however, but tem- 
porary. The Palace of Fine Arts, beau- 
tiful as it is, is but one of the evanescent 
structures which made up the dream city 
of 1915. It is the last memorial of the 
famous exposition. It is serving the city 
only until the erection of a permanent 
home for the city’s art treasures, a build- 
ing which is to stand in the Civic 
Center. 

The unveiling of the Laocoon was at- 





society folk. 
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tended by a large number of artists and | 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 





D. Y. CAMERON 
Etchings and Drypoints 


Two Portraits by 


ALBERT DELMONT SMITH 
(Lionel Atwill and Elsie Mackaye) 


ETHEL FRANCES MUNDY 


Miniatures in Wax 





17 Place Vendome 
PARIS 











“MY SONS” 


Last year Pittsburgh’s only competitor 
in the field of an International Exhibition 
of Contemporary Paintings—Venice— 
held its thirteenth biennial International 
exhibition of art. Pittsburgh goes 
Venice one better, for the show at the 
Carnegie Institute is held annually. The 
exhibition in Venice is maintained by the 
municipality and is the pride of the city. 

A number of paintings which were in 
the last Venice exhibition are coming to 
Carnegie for the twenty-second Interna- 
tional, which opens the latter part cf 
April. One of these of particular inter- 
est will be “My Sons” by Ettore Tito. 
Tito’s works have not been seen here 
since 1910. He is said to be the feature 
of the modern Venetian school and 
is considered by many the greatest 
of living Italian painters. He is equally 
at home with landscapes and figures, and 
also shows marked ability with marines. 

Alessandro Pomi, Tito’s most brilliant 
pupil, is also sending a painting for, the 


as 








Famous Artist in Exhibit at Pittsburgh 


By ETTORE TITO 


Carnegie International. Pomi has been 
most anxious to have his work become 
known in America. 


Philadelphia Gets a Bonifazio 

PHILADELPHIA—A “Sacra Con- 
versazione” attributed to Bonifazio 
Veronese (Bonifazio 1) has come from 
the Cornwallis-West collection in Ruthin 
Castle, England, to join the Wilstach 
collection in the Pennsylvania Museum, 
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itance Tax, Insurance or 
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Old Italian Masters 


may be bought privately from great Italian collections 
Important historic and genuine 
examples of all the great painters and sculptors of 
XIV, XV as well as the XVI centuries 
may be seen and purchased by collectors of art, or 


Directors of Museums of Fine Art, by applying to: 


HENDRIK C. ANDERSEN 
3 piazza del Popolo, Rome 
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ELLIOT A. HAASEMAN| 
Appraiser and Auctioneer 
APPRAISALS FOR INHERITANCE TAX 
HFULLY 
AND INSUEXECUTED 
538 MADISON AVE., NEW YORK 























COLOR WOOD BLOCKS 


Exhibition 
Brown Until April 21st 
Robertson || ° to 6 daily 
Gallery 415 Madison Ave. 


48th St., New York 

















THES PENNSYLVANIA ACADEMY 
@» |[OFRTHE FINE ARTS 
The Oldest Art School in America 


Summer School at Chester Springs, 
Chester County, Pa. 


Beginning April 23rd. 





Open-air instruction. High, rolling land. 
Beautiful and historic scenery. Tennis 
courts, wrpanet grounds, etc. Board (in- 
cluding tuition), $15.00 per week and up- 
wards. No student will be accepted for 
less than two weeks. Send for circular. 
Reference required, 
Resident Manager, D. Roy Miller 

Box C, Chester Springs, Chester Co., Pa. 




















The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
WRITE FOR CIRCULAR 

















Phone Bryant 6739 


Calo’ Art; Galleries 


AMERICAN PAINTINGS FOREIGN 
128 West 49th Street 


D.CALO&SONS NEW YORK 








N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 














Kennedy & Co. 


Marine Paintings 


by John P. Benson 


693 Fifth Ave., New York 




















Paintings and drawings by the late Pro- 
fessor Arthur Wesley Dow and his collec- 
tion of Japanese prints; total, $18,688.50 
for 935 numbers. The more important 
items: 

} “Incon ing Tide,” (17Y%x381M) Dow, 
John Chester , 60s bo beees pes le 200 

145 The Blue Dragon (26x36), Dow; 
S. B. Tannahail , . . $200 


MONTAGUE FLAGG 


TO SELL FURNITURE) 
Artist To Disperse Collection of | 
Antiques and Devote His Time | 
to His Profession of Architecture 


The Montague Flagg collection of fur- 
niture is on view in the Anderson Gal 
leries prior to its sale at auction. Mr. 
Flagg is about to give up the business 
of Montague Flagg, Inc., owing to the 
fact that he purposes to devote all his 
time hereafter to his profession of archi- 
tect. The collection includes many beau- 
tiful, and in most cases unique, examples 
of early American furniture and Colonial 
pieces, and French Renaissance and Eng- 
lish Georgian furniture, the exhibition 
presenting a rare group of English fur- 
niture in particular. 

The entire collection will be sold at four 
afternoon sessions, beginning on Wednes- 
day, April 11 at 2.30 p. m., and continu- | 
ing until April 14, inclusive. 





MeMahon Collection and Other 
Paintings on Sale at Auction 

The collection of paintings formed by 
P. H. McMahon, of Brooklyn, is on ex- 
hibition in the Metropolitan Art & Auction 
Galleries with many other pictures from 
numerous private owners. The number 
of works hung on the walls totals over 
300. The range of these united collec- 
tions on view includes pictures by Homer, 
Inness, Whistler, A. P. Ryder, Chase, 
Twachtman, Ranger, Wyant, Blakelock 
and the early John Trumbull. There are 
also represented some of the Barbizon 
masters and Schreyer, Reynolds, Law- 
rence, Wheatley, Lely, Greuze, Murillo, 
Goya and Panini among many others. 

S. G. Rains will sell the entire collec- 
tion on the evenings of April 12 and 13. 
The final session will be held on Satur- 
day afternoon, April 14, the galleries to 
remain open evenings for this exhibition. 

J. F. CAHILL COLLECTION 
Anderson Galleries, March 27 and 28—Early 

American and other glass collected by J. F 

Cahill, of Wyoming, N. Y., with garden and 

other furniture; total, $25,923 for 326 num- 

bers. The more important items: 
212——-Green giass wine service, Englisa, 

XIXth century, 77 pieces; Philip Hiss $460 
220—Orrery sundial, wrought iron sphere on 

Portland stone pedestal; Miss H. Criss. $385 


251—Lead garden figures, stag and doe, 
English, XVIIIth century; L. N. Wads- 
eee tate bee kad h st ce ebeaecsode $300 

265—Portland stone and lead garden table, 
English, XVIIIth century; L. N. Wads 
i ah Vihab a bina SSR RE NDS Ob be eo ea ee $300 


279-—Portland stone and lead garden table, 
English, XVIIIth century; G. Hancock $300 
281—Orrery sundial, wrought iron sphere on 
Portland stone pedestal, English, XVIIIth 
century: G. Elamcack ..coceccasscccece $500 
282-——Lead garden figures, angler and hunts 
man, English, XVIIIth century; Miss H. 
RR ads FAS bod pe 6604S 04% Goad dO8 $350 
305—Set of six Hepplewhite side dining 
chairs and one armchair; H. R. Hayes. .$510 
309—Sheraton mahogany inlaid secretary 
book case, English, XVIIIth century; 
SE eens REED a ding 5 o'p beh o $:0.0:0'9,6 0 0-9 $360 
816-—Queen Anne lady’s walnut desk; Dr. 
NE hs bg bo 5:49 G6 bc'8n 000 bbd4 408 © $300 
ORNITHOLOGIA AMERICANA 
Anderson Galleries, April 2 and %8—Books 
relating to the birds of America collected 
by Dr. William C. Braisted, of Brooklyn; 
total, $8,618.75 for 875 numbers. The more 
important items: 
86—**The Birds of America,”’ J. J. Audubon, 
7 vols., first editions, 500 plates colored by 
Bowen, New York, 1840-44; Mrs. F. W. 
ida big od wn Be RO 9-6 6070.0 oo $410 
70—*The Water Birds of America,” S. F. 
Baird, T. Brewer and R. Ridgway, 2 
vols., only edition, 300 colored figures, 
Boston, 1884; R. M. Barnes $200 
418—“Ilustrations of the Nests and Eggs of 
the Birds of Ohio,” Howard Jones and 
Mrs. N. E. Jones, 68 hand-colored litho- 
graphic plates, Circleville, Ohio, 1886; R. 


NOE 60's 4% ove rnoveepenecoeces _« «$440 
640—“United States Exploring Expedition, 
under the Command of Charles Wilkes, 


U. S. N., No. VIII, Mammalia and Orni- 


thology,’’ Titian R. Peale, Philadelphia, 

1848, first copy at auction; J. D. Sher- 

DCR Spb abba Ree rheb ee eceene UV eeceses $410 
846—“American Ornithology,’ Alexander 


Wilson, hand-colored ilustrations, 9 vols., 
first edition, Philadelphia, 1808-10; Mrs. 
ey MONTE, MOONE §. cc vescuresescess $200 
NATURAL HISTORY LIBRARY 

American Art Galleries, March 26 and 27 
Library of natural history of the late John 
Lewis Chiids, of Floral Park, L. L.; total, 
$21,025.50 for 801 numbers. The more im- 
portant items: 


86—"The Birds of America,’ John James 
Audubon, original felio edition with 435 
engraved plates colered by hand, auto- 
graphed presentation set from author to 
G. C, Shattuck, M. D., Vol. I, Philadel- 
yhia, 1832, Vol. II, Boston, 1835, Vols. 
II1-V, Edinburgh, 1839, together 9 vols., 
with No. 800, book case; Brick Row 
SERIES EOD OP OEE $4,000 

387—"The Birds of America,’”’ John James 
Audubon, with 500 colored 


lithogravhed 


plates, 7 vols., first octavo edition, J. J 
Audubon, New York, J. B. Chevalier, Phil- 
ade'phia, 1840-44; Frank Morton...... $390 


107 atalogue of Birds in the British Mu- 
seum. 459 colored lithographed plates by 
Keulemans, and H. Gronvold, 32 vols., 
London, 1874-1912; W. W. Seaman, agent. 

$480 

800—“A History of the Birds of Europe,” 


H. E. Dresser, 700 colored plates, 8 vols. 
and supplement, Jondon, 1871-1910; J. 
IEE SRS IE i a $380 


417—“The Iris,’’ magazine, vols. 1 to 64, 
London, 1859-1922; J. Stechert & Co..$530 

517—The Birds of Australia,” Gregory M. 
Mathews, including Vol. X Part III, lon- 
don, 1910-23; Franklin Book Shop... .$360 

776—“Genera Insectorum,” complete through 
Fascicule 178, edited by P. /ytsman, 
Brussels, 1902-21; J. D. . $625 


A. W. DOW’S PRINT COLLECTION 


American Art Galleries, March 27, 28 and 29 


Sherman... 
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WILLIAM MACBETH, Inc. 


Paintings by 
JOHN J. ENNEKING 


at Fortieth Street 


to April 16th 
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MANY OLD VOLUMES 


IN COSTLY BINDINGS 
Baer & Co., of Frankfort, Issue 
Latest Catalogue and Announce 
Prices Quoted as Swiss Francs 








FRANKFORT—Joseph Baer & Co 
have just issued their catalogue No. 690 


| of old books in histarical and decorative 


bindings. ‘They list 330 items including 
antique publications of religious, histori- 
cal and classic works bound by masters 
of the German, Italian, English and other 
printing crafts. : 

It is announced that “on account of the 
variations of exchange and the direction 
of the German authorities, we have 
quoted out prices in Swiss frances,” these 
to be figured at the rate of exchange on 
the day when the shipment arrives. 


452—“‘Moonrise,”” (33x54'4), Dow; William 
Towne $220 


458——“‘Enchanted Mesa,” (33%x54%), Wom 
en’s Faculty Club ....... iach wriltns daar 

459—“Isle of To-morrow” (30x40), Dow; 
Cheese. E. BOW «acces cccss ss cacah ee 

460—*The Tide,” (338x54%), Dow; Wom- 


en’s Faculty Club . .$270 


461—“*The Gay Head,” (30x40), Women’s 
EE i oie 2 o's al a'g dsie 0:00k. A eae a $550 

462-—"‘Gay Head,” (30x40), Dow; William 
I AO he oe ade oe © phe We lakie $220 


734—“Yukun Kagam,” Kiyonobu, engraved 
by Kurihara Choyemon, 1700; B. Matsuki. 


$225 
740—-Figure of courtesan, black and white 
print, Kwaigetsudo; Beatrice Wood..... $330 
828—-Yedo Hyakkel album, Vol. II, sixty 
premebi Sire, ©. ©. Beetles os cc ccc ce . .$600 


OLD CARVINGS AND PORCELAINS 
American Art Galleries, March 19 and 20—Old 
Chinese and Japanese ivory, jade and crystal 
carvings collected by Sebastian B. Schles- 
inger, of Paris, deceased, and a collection of 
Chinese porcelains; total, $22,232.50 for 609 


numbers. The more important items: 
58—Famille verte tall vase with picture of 

steeds of Muh Wang, K’ang-hsi; P. C. 

Se Deal Dees Das 9 do 06 ous 4hw 444 2.0 $600 


111—Cylindrical club-shape mirror-black vase, 
ae $300 

116—“Pottery and Porcelain. Walters’ Col- 
lection of Oriental Art,” by S. W. Bushell, 
and “Oriental Ceramic Art. Collection of 
W. T. Walters,’’ by S$. W. Bushell, New 
York, 1897 and 1899; C. Filippo....... $300 

263—-Japanese ivory statuette of Kwannon, 


Suzuk-Nobuyosi; P. D. Saklatvaia.....$370 
264—Japanese ivory figure group, Ikkosai; 
ee SS EP Oe re $310 
520—White jade bowl, wedding gift; Samuel 
RE whi. Gen cook ys Vw Sue @ 8 iw © o:0'b:b0 $300 
574—Rose quartz vase with cover; George 
pO Se een Ne eine $500 
580—Rose quartz vase with cover; E. C. 
ET Ea Sah Sisson. eau ahaa wkd ois beaks $300 
583—Agate vase with cover; Edward I. 
DS CCOU CRS cae s paliaeee ea ners $350 
587—White jade vase with cover; Edward 


I. Farmer 





Art Auctions and Exhibitions 
AMERICAN ART GALLERIES 
(Madison Avenue, block 56th to 57th Streets.) 
April 9, 10 and 11, afternoons—Antique 
Chinese porcelains including many rare sin 
gle color, blue and white and decorated speci 


mens, snuff bottles, jades, bronzes, stone 
steles, pottery and statuettes of the pre 
Han, Han, Wei, T’ang, Sung, Yuan, early 


Ming and Ming periods and Chinese velvets 
and rugs, from the private collection of 
H.A.E. Jaehne of the well-known jirm of 
Parish-Watson & Co., Inc. On free view 
from April 6. 

April 13, evening—American and foreign paint 
ings, mainly of the XIXth century, from 
several private estates and owners. On free 
view from April 10. 

ANDERSON GALLERIES 
(Park Avenue a 59th Street.) 

April 9, afternoon and evening, and April 10, 
afternoon—Ljibrary of A. J. Morin, of Chi- 
cago. 

April 11, 12, 13 and 14, afternoons—Old 
American, English, French, Italian and Span 
ish furniture, paintings and prints, glass and 
other objects collected by Montague Flagg, 
of New York. 

CLARKE’S 
(42-44 East 58th Street.) 

April 12, 13 and 14, afternoons—Italian, 
French, Spanish and English antique furni- 
ture, paintings, marbles, tapestries and other 
textiles collected by Alfred Villoresi. On 
Exhibition. 


METROPOLITAN ART GALLERIES 
(45-47 West 57th Street.) 

April 12 and 138, evenings, and April 14, 
afternoon—Oil paintings collected by P. H. 
McMahon, Brooklyn, and others; about 325 
in all and including examples of Reynolds, 
Murillo, Goya, Lely, Ryder, Schreyer, Trum. 
bull, Wyant, Homer, Inness, Whistler, Blake- 
lock and others. On exhibition. 


JAMES P. SILO AND SON 
(40 East 45th Street.) 
April 12, 13 and 14, afternoons 
miscellaneous furniture. 
WALPOLE GALLERIES 
(12 West 48th Street.) 
April 12, forenoon—Choice and rare books in 
cluding extra-illustrated copies. 


Collection of 


Historic Girandoles for Museum 


PHILADELPHIA — Two girandoles; 
originally designed for Robert Morris in 
Revolutionary times, have been presented 
to the Pennsylvania Museum by Joseph 
Lapsley Wilson. The girandoles were 
purchased by William Wilson, grand- 
father of the donor, while Robert Morris 
lay in a debtors’ prison. 


CAPITALISTS RUSH 
TO BUY RUSSELLS 


Wales’ Price of $10,000—Others 
Clean Out a Los Angeles Dealer 


American collector who duplicated the 
purchase by the Prince of Wales of a 
painting by Charles M. Russell for 
$10,000 is H. M. Vanderslice, retired cap- 
italist from Kansas City, who now re- 
sides in Los Angeles. With the divulg- 
ing of his identity comes a unique story 
of the sale in one week of works by a 
single artist for $20,000. 

Vanderslice came glowering into the 
Stendahl Art Gallery in the Ambassador 


woat lapels roared out at him: 


pean nobility take our most 
American art away from us!” 

Stendahl motioned the financier to a 
‘hair and drew out of a drawer in his 
desk a Russell water color, “Pe ple of 
the Desert.” Then he smiled slily at 
Vanderslice. 

“All right, I'll take it! Yes, price is 
ill right—send it out teday—but, d—n it, 
I've been trying for years to land a Rus- 
sell oil! . . you'll wire Russell to- 
night? All right.” Vanderslice said he'd 
be back in three days. 

Stendahl, knowing that Russell had 
painted just one picture this year, wired 
for it—to Santa Barbara, where the 
Montana artist is temporarily residing, 

And five minutes after he saw it, H. M. 
Vanderslice became the owner of “When 
White Men Turn Russell's 
il masterpieces. 

But that’s not the half of it! Al 
though Russell paints only on American 
desert themes, his best market has been 
London, and his widest appreciation has 
come from abroad. But 

5S. H. Keoughan, Denver oil magnate, 
came in and talked to Stendahl, and soon 
five Russell canvases were on exhibit. 
Keoughan purchased two of them, 
“Wagons” and “At Rope’s End.” 

Then D. H. Wilson, Pittsburgh manu- 
iacturer, bought “Navajos” and B. E, 
Goode, Pittsburgh capitalist, secured 
‘Roping Fresh Mounts.” 

The sale of the six desert landscapes 
brought exactly $20,000, setting a 
record for Los Angeles. 

“The Buffalo Hunt,’ the only remain- 
ing available Russell painting extant— 
among his major works, is now on free 
public exhibit at the Stendahl Galleries. 


Red, one of 


new 


Pictures of Carriére’s Family 
Sold with His Other Paintings 

PARIS—At a sale of ten pictures by 
the late Eugéne Carriére, the group of 
his father and daughter brought 28,000 
francs, the highest price at the sale. 
“The Crucifixion” fell at 25.000 francs, 
and a small but charming picture of three 
children reading, at 21,500. A portrait 
of Mme. Carriére, “La Femme au Mé- 
daillon,” brought 18,000 francs. Differ- 
ent children’s heads went between 7,000 
and 2,000. 

A portrait presumed to be that of 
Princess Isabeau of Austria by the Mas- 
ter of Half-Figures realized 30,000 francs 
at the Hotel Drouot recently. A Louis 
XV clock with a group from Falconet’s 
atelier fell at 17,300 francs. A Louis 
XV panel in tapestry from Jeanat’s “Féte 
de Village” brought 71,000 francs: three 
XVIIth century pieces of Brussels tap- 
estry with Biblical subjects, 55,400, and 
a piece of Louis XV Aubusson, 24,500. 








To Disperse Hotel Furnishings 

ATLANTIC CITY—Bronzes and 
paintings to the number of 400 or more. 
several of which are valued at not less 
than $5,000 each, are among the items 
which are to go under the auctioneer’s 
hammer at the sale of the furniture and 
furnishings of the Alamac Hotel which 
has been ordered by the Alamac Hotel 
company for April 16, 17 and 18. 
sale will be conducted by Charles Rose, 


of 30 Willoughby St., 
have an office also in this city at 429 
! Atlantic Ave. 





One of Them Duplicates Prince of | 


LOS ANGELES—The name of the 


Hotel and pinioning Earl Stendahl by the | 


What's | 


“This is a fine how d'ye do! 
the matter with us Americans? Why | 
can't you find a Russell canvas in an 
American gallery? We're all a_ fine 
bunch of pikers if we let that little 


shrimp of a prince or any of the Euro- | 
distinctive | 


The | 


J. Lowenstein and George F. Mathews. | 
Brooklyn, who | 


Saturday, April 7, 1923 


Edouard Jonas 


Expert to the French Court 
of Appeal 
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3 Place Vendome, Paris 




















J. CHARPENTIER 


OLD PICTURES 
|| WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 




















E. LARCADE 


Art Objects of High Antiquity 
140 Faubourg St. Honore--17 Place Vendome 


PARIS 




















M. & R.STORA 


Italian Maiolica 
Hispano-Moresque Pottery 
Gothic & Renaissance Old Tapestries 


Paris, 32 sis Boulevard Haussmann 


























J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 




















PARIS 























GALERIE H. FIQUET 


MODERN MASTERS 
DEGAS, FORAIN, MANET, 
PISSARRO, RENOIR, WHISTLER 


| 88, Avenue Malakoff, Paris 


























CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 




















Compagnie 
De la Chine et des Indes 
CHINESE WORKS OF ART 


14, rue de Castiglione, Paris 

















| LE GOUPY 


Rare Prints 
Drawings— Paintings 





5, Boulevart de la Madeleine, Paris 














Richard Owen 
15 Quai Voltaire 
PARIS 


Old Master Drawings 
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YAMANAKA & CO. 


680 Fifth Avenue, New York 
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Wildenstein & Co. 








HIGH CLASS 


OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue - New York 


Paris: 57 Rue La Boetie 

















P JACKSON HIGGS 


P 


CERAMICS 


T 


} 
Cotecio} 


AINTINGS + CHINESE AND PERSIAN 
AND TEXTILES + TAPES 
* BRONZES + FINE RUGS AND 
OTHER WORKS OF ART 


RIES 


11 East 54th Street, New York 
PHONE PLAZA 2481 




















$7 East 59th Street J 
Esiablished 15 years 


HAND | CARVED PICTURE. 


UNSURPASSED 
QUALITY 


FRAMES 


DISTINCTIVE DESIGNS 
Gilded and Toned Artistt:aily 


ARTISTS FRAMING CO., Inc. 


Lowenbein, Pres. 
Telephone 1680 Plesa 























Early Chinese Art 


IMPORTANT EXAMPLES OF 
Old Chinese Porcelain 


Early Chinese Sculptures and Pottery 


Rare Persian Faience 
IN THE GALLERIES OF 
Parish-W atson &§ Co.'™ 
560 Fifth Avenue New York 














Richly 


To be sold by Auction 


C. G. BOERNER’S 


(Auction Rooms) 


26 Universitatsstr., LEIPZIG 
MAY 2nd—MAY 5th, 1923 


A Large Collection of 
ENGRAVINGS 


by the 


Masters of the 15th to the 19th 


Centuries 





The Property of a Good 
old Family of Leipzig 


including 


Duplicates from several public Col- 
lections, comprising choice engravings 
of the German, Italian, French, Eng- 
lish and Dutch Schools of the 15th to 


the 19th centuries 





illustrated Catalogues may be 
obtained from the Auctioneers 
(Price: 3s. or 75 cents) 

















ART AUCTION 
LAZA ROOMS 


EDWARD P. O'REILLY, Auctioneer 
5, 7 and 9 East 59th Street New York 

















UST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 


1 
i 


~ 


( 


Y 
If 


ections or individual art works 
rom owners and estates anywhere. 
New York is the ART CENTRE 
* THE WORLD and our facili- 
eS are unsurpassed. 


you are in the market for art or 
rtistic furnishings we invite you 
call at our galleries or send your 
me for our catalogues. 


give special attention 
APPRAISALS for 
uners and estates 
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MILCH GALLERIES 


American Paintings 
and Sculpture 


| sult ATE Dc MEA a EMT 


108 West 57th St. 
NEW YORK 
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Give Worcester a Portrait by Moroni 


“PORTRAIT OF A 
One of a group 


MUSICIAN” 
of paintings aive 


Hens H Sf 


200 WORKS SHOWN 
BY WHITNEY CLUB 


Pictures and Sculptures in Studio 


Galleries Include the Product 
of Many Well-known Artists 
For their annual exhibition this year 
the members of the Whitney Studio Club 

' Mave been moved to send a more than 
isually interesting and stimulating lot 


f pictures and sculptures. “Lot” is used 
advisedly for there are so many that they 
fll the two main galleries in the Whitney 
Studio, 8 West Eighth St., and lap over 
in the hallways and the downstairs and 
upstairs rooms. 

Mrs. W. B. Force has taken the nearly 
200 works and arranged them with such 
taste and skill that the marked diversity 
of manners and schemes present 
a charming unity, the white walls and 
window curtains adding to the attractive- 
the whole show. 

Many members of the club who have 
‘ong been well known in the professional 
art world have sent of their best work 
this year. John Sloan, for example, has 
i “backyard scene” animated by “Sadie, 


color 


ness ot 


Sally, Sarah, Peter and Paul” playing 
n a tree and on the ground; Joseph 


Stella, a superb profiled head of Joseph 
Gould; Blendon Campbell, a symbolical, 
classical figure group: entitled “Rising 
Sun”: George O. Hart, a water color 
in his snappiest vein; Leon Kroll, a fine 
landscape called “Two Bridges”; Jerome 
Myers, an “August Night” full of hot, 
humid city air, and Guy Péne du Bois, 
“Malvolio, by an Amateur.” 

Other pictures emerging from the mass 
of work by their quality or color are 
George C. Ault’s low-toned pattern of 
flat tints called “Building,” William 
Beekman’s “Study in Grays,” Lydia Gib- 
son’s “A Boy Drawing,” Anne Gold- 
thwaite’s return to color in “Along the 
Waterfront,” Edward WHopper’s “La 
Berge,” Carlo Leonetti’s “Stull Liie,” 
Hester Miller’s admirable “Portrait,” the 
finest of the portraits in the show ; George 
M. Richards’ “Erika,” Henry Ernest 
Schnackenberg’s vigorous half length of 
“Anne Rector,” and Agnes Tait’s “Land- 
scape,” a view of rural backyards with 
a woman hanging up the wash that is 
blown about by a spring wind, the whole 
being a lovely little bit of color marked 
by shrewd observation. Rosamond Tudor 
shows a “Nude” with fascinating lights 
playing over the model's back, and George 








B. Shepherd a portrait with some 





By GIOVANNI 


n to the 


re- 


BATTISTA MORONI 
Worcester Art Museum by Mr. and 


(1520-78) 


Mrs 


erman of Boston 


markably 
ularly m 


brilliant, painting in it, partic- 
the gloves the girl holds 
oosely in her hand 

Among the sculptures there is the same 
interest and variety Robert Laurent 
shows his remarkable “Young Duck” that 
was seen at the Salons of America show, 
Gozo Hawamura a dancing figure of 
‘Spring” that is lightsome grace personi 
fied, Miss Mungo-Park a head of a lad 
which she calls by the cryptic title “Coal 
and Diamonds,” and Helen Sahler a head 


2Tay 


if a baby “Three-Months Old.” which 
lane ; -acwra M - T. 1. Sen” 
learly owes its origin to Mr. Manship’s 
Pauline.” There is a head of J.incoln by 
Victor Salvatore and a fountain figure 


by Renée Prahar called “The Fish Girl.” 
The exhibition will continue until April 
20. The galleries will be open Sunday 
afternoons from 3 to 6 o'clock. 

The club, which has been established 
at 147 West Fourth St. for several years, 
is to move on May 1 to the building at 
10 West Eighth St., adjoining the present 
Whitney Studio. The club will 
the entire building. 


occupy 


Bruce Crane’s Landscapes 
Recent landscape pamtings by Bruce 
Crane are on view in the Milch Galleries 
until April 21. This group of twenty-one 
shows more diversified 


Canvases aspects 





LONDON 
25 Soho Square 











STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


NEW YORK 
45 East 57th Street 




















of his feeling for the picturesque in our | 


American countryside than is usually as 
sociated with a “ may 
be instanced by pictures 


Bruce Crane,” as 
such lovely 


| 


the “Sunrise—Mohawk Valley” and the 
autumn scene with the charmingly pre- 
cise title “Slow Steps the Sun.” In the | 


first picture the spectator sees a wide 
ley dotted with white, red-chimneyed 
farmhouses just touched with the first 
warm rays of the rising sun, thin smoke 
floating up from the chimneys into the 
quiet blue of the sky, the tones being 
exquisite in their precision and reality 





In the second canvas an autumn pasture | 


land is divided by a line of sparse trees 
that are touched by the sunlight to the 
end that the spectator feels the gradual 
sinking of the unseen sun. Mr. Crane 
has done nothing finer than this painting. 

Fond as he is of the russets and tans 
ind mauves of the autumnal season, as 
in the tender combination called “Old 
Clearing,” he occasionally responds to 
the vernal “Now Comes 
Spring,” with its blossoming trees and 
pale green grass. 


season as in 


He also shows his de- 


| can and French panels. 


votion to the third season in his “Win 
ter,’ the chilling “Frozen Pond” and | 
“Grey December Morning.” If anyone | 


is under the impression that Mr. Crane 


has fallen into a rut. as the penalty of 
the demand for his autumnal scenes, thris 
exhilarating show will remove that idea 


in a few moments 





FORAIN’S ETCHINGS 
OF BEST TYPE SEEN 


Keppel & Co. Exhibit Collection 
Purchased from Frank E. Bliss-- 
Bruce Crane’s Landscapes Shown 
Etchings by Forain collected by Frank 

E. Bliss and bought from him by Fred- 

erick Keppel & Co. a short time ago, as 

Tue Art News of 

March 17, are on view in the Keppel Gal- 


was announced in 


lery and live up to their reputation of 
some of the Frenchman's rarest 
works and of extraordinary brilliancy as 
individual proofs. Mr. Bliss is an Ameri- 
can who has lived in London many years. 
He began collecting Forain’s etchings and 
lithographs a long time ago and the fruits 
of his discriminating taste appear on the 
walls of the two galleries in which the 
etchings are shown, 

When Forain took up a plate to work 
over it, as David Keppel tells in the in- 
formative introduction to the catalogue of 
the exhibition, “he usually spoiled it,” 
and in most cases the first or second state 
of one of his plates is “much the finest.” 
These early states passed into the hands 


being 


of a limited number of collectors, of 
whom Mr. Bliss was one, and it is 
through this circumstance that we are 


eble to see at Keppel’s one of the three 
or four proofs that were pulled of the 
first plate of the great “Prodigal Son,” 
one of the few trial proofs of “’Temoins 
a l’'Audience,” the touching “Fille-Mére,” 
which is proof No. 7 of an edition of 
twenty-five, and a first state of “La Sor- 
tie de l’'Audience,” of which only fifteen 
proofs were pulled. 

The exhibition includes the “Life of 
Christ’ series, which Forain etched when 
he was fifty-six years old; many scenes 
in the courts of justice with which we 
are familiar, although not in such fine 
proofs, and the marvelous plates. There 
also are scenes among the people, such 
as “Aprés la Saise,” a ballet girl study; 
restaurant scenes, of the world, worldly, 
and such delicious bits of humor as “Un 
Tableau de Papa.” The most profound 
impression is made, however, by the su- 
perb group of scenes in the “Life of 
Christ” in which mysticism and the hu- 
man are combined with moving realism. 
No such exhibition of the work of Forain 
ever been here, and while it 
continues, which will be until April 28, no 
one interested in Forain, in etching for it- 
self or in religious art should miss seeing 
this superb collection. 

Wood Blocks in Color 

About twenty-five artists are repre- 
sented in the exhibition of wood blocks 
in color at the Brown-Robertson Galler- 
ies, lasting until April 21. Hall Thorpe’s 
brilliant flowers, limned with delicate 
precision; Charles W. Bartlett's Indian 
subjects, “The Taj-Mahal” and “A Vil- 
lage Temple,” and Gustave Baumann’s 
Arizona scenes are typical of the variety 
1f subject and treatment which makes 
this a very interesting show. 

Harry De Main gives luminous depth 
to his color in “The Wharf,” and Eliza 
Gardner puts both humor and action in 
her “Boy and Goose.” John R. Bacon, 
Kkdmund A. Wilson, R. Ruzicka, Harold 
Haven Brown, Tod Lindenmuth and John 
Held, Jr., are among others represented. 

There are four or five German artists 


has seen 


|in the group who contribute some of the 
as | finest 


plates. Three flower subjects by 
EK. Von S. Blume are exceptional in their 
rich color—all are in yellow—and their 


feeling for depth and volume. The 


al- | “Swimming Ducks” by H. Tupke-Grande 


has a movement and dash that make its 
neighbors seem strangely static by com- 
parison. 

American and French Panels 

Elisha Kent Kane Wetherill, who is 
most familiarly known as an etcher, is 
giving his first one-man show as a painter 
in the Arlington Galleries through April. 
Several of his etchings are in the ex- 
hibition but are in a separate room. Mr. 
Wetherill, who was a pupil of Whistler 
and imbibed many of his sound ideas 
about painting and not a little of his 
delicate, gracious color sense, shows a 
few portraits, but the greater part of his 
work is confined to what he calls Ameri- 
In the first di- 
vision he takes the spectator into an old- 
fashioned part of our East Side where 
little shop fronts make attractive color 
harmonies and where the life of the 
streets adds to the human charm of these 


delightful little pictures. His views of 
New York harbor have a Whistlerian 
feeling without being imitative and are 


full of those sensitive responses to color 
which Whistler styled “symphonies.” 





The | 
Ehrich Galleries 


707 Fifth Ave., New York 


at 55th Street 
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by 


Old Masters 

























Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 


Branches in Principal Cities 























Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English. Sil- 
ver— Old English Pewter. 
Original Examples. 





New York, 10, 12 E. 45th Street 
London, W, 217 Piccadilly 






































NANTUCKET ISLAND 


“‘Water-Front Studios’’ for rent 
for the Summer 
CLASSES EXHIBITIONS 
Apply to Box 666, Nantucket, Mass. 
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ANNOUNCING THE 


John F. Carlson 


SCHOOL OF 
Landscape Painting 


at WOODSTOCK, N.Y. 
Closing Sept. 15th 


Faculty 
John F. Carlson, A.N.A. and Walter Goltz 


FOLDER UPON REQUEST 


Opening June Ist 


Address 
Mr. Walter Goltz, Woodstock, N. Y. 




















KIPPS, Ltd. 


671 Lexington Avenue 
near 50th Street 


announce 


an EXHIBITION of 


Water Colors 
California Views 


by 


FREDERIC 
SOLDWEDEL 


Cf LECT IN 
EGYPTIAN 
ANTI 


























6 
TWO PRIZE PICTURES 
SOLD BY ACADEMY 
Newell’s “Snow and Colder” and 


Nichols’ “Mid-Winter” Among 
Sales for the First Two Weeks | 





In the first two weeks of the ninety- | 
eighth annual exhibition of the National | 
Academy of Design sales amounting to 
$10,000 were made. Indications were that | 
other sales, for which negotiations were 
pending, would bring the total to twice 
that figure before the final two weeks of 
the show had been concluded. 

Two prize pictures were among the 
early sales. “Snow and Colder” by G. 
Glenn Newell, which won the Speyer me- 
morial prize, was bought by the donor of 
the prize, James R. Speyer, and Hobart 
Nichols’ “Mid-Winter,” a landscape, win 
ner of the second Altman prize, was sold | 
to a private collector. Newell's “River | 
Road” was also sold, a private collector 
being the purchaser. His “Snow and | 
Colder” is a picture of an ox team haul 
ing a load of cord-wood, the sky in th 
distance overhung with threatening clouds 

Purchases from the Ranger fund have 
yet to be made. 
place at the end of the exhibition. Other 
sales besides those announced were not 
made public because, in the words of an 
Academy official, “intending purchasers | 
of works by certain artists, upon hearing 
that such artists’ works have been sold, | 
would be discouraged from coming to the 
show, whereas, if they come, we may | 
persuade them to buy other things.” | 

| 
| 
| 





Wins Le Brun Traveling Prize 
Paul F. Simpson, of Pittsburgh, has | 
won the Le Brun traveling scholarship | 


of $1,400 for 1923 in the annual 

petition conducted by the New York | 
chapter of the American Institute . of | 
Architects under the will of the late 


Pierre L. Le Brun, of New York 





They generally take | of the 


Lord Leeetelne 


Wants Art For Al 





Proposes Before Royal Institute 


That Government Provide Gal- 
leries in Cities of 20.000 or More 


LONDON Viscount Leverhulme, 
whose personal interest and belief in “art 
for the masses” have been shown by his 
munificent gift of a great collection of 
paintings and a fine gallery in which to 


house them at Port Sunlight, has pu! 


licly proposed that the government estab 
lish an art gallery in every city of 20,000 
inhabitants or more. He advanced his 
idea at the annual banquet of the Royal 
Institute of Painters and Water Colours 


at Princes Galleries, Piccadilly, when h« 


proposed a toast to the Institute. 

Lord Leverhulme declared that he 
wished all the works of art which had 
been produced in the country could b 
placed within the reach of everyon 
Only the privileged few, however, had 
them, and the full influence of art neve 
could reach those who would receive the 
most benefit from it unless with the help 
government there could be gal- 
leries in every city of 20,000 in the United 
Kingdom. There was, however, much 
that the government could do, such as 
providing a fund for the purchase oi 
some of the finest works of art. 

“We should then prove to the world,” 
Lord Leverhulme said, “that which the 
world does not know—that we Britishers 
have as profound an artistic feeling as 
any race on this globe.” 


French Museums Honor Fenaille 
PARIS—M. Maurice Fenaille has 


com- | been elected vice-president of the Coun- 


cil of National Museums in France in 


| the place of M. Raymond Koechlin, who, 


as president, succeeds to M. Bonnat, re- 
cently deceased. 








Valuation about $200,000 





April 16th, 17th and 18 


A remarkable 


and Pa 


throughout the 
highest grade. If 
| to auctioneers 
catalogue. 


CHARLES ROSE 
J. LOEWENSTEIN 


Telephone 5190 Triangle; 














Monday, Tuesday and Wednesday 


Costly Furnishings of 


Alamac Hotel 


at Atlantic City, New Jersey 


Due to removal by order of 
Alamac Hotel Co., Inc., owners 
of Alamac in Mountains, Lake 
Hopatcong, N. J. 


Alamac Hotel, New York City 


about 400 Beautiful Old Bronzes 


Several pieces valued over $5000 each 


Furniture and Furnishings 





GEORGE F. MATHEWS 
Auctioneers’ Office, 30 Willoughby Street, Brooklyn, 


Atlantic City, N. J., Telephone 5861 Marine 


Furnishings of hotels bought outright or sold on 
commissiun. For rates apply to auctioneers 


th at 11 a.m. each day 


collection of 


intings 


hotel are of the 
interested, apply 
for descriptive 


Auctioneers 


also 429 Atlantic Avenue, 





| French and 
|the XVIIIth century is well represented. 
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RUSSIA PATRONIZES 
ARTS AND CRAFTS 


Planning Reéstablishment of Fa- 
mous Factories— Favors Modern- 


istic Style of Porcelain Painting 


PETROGRAD~—The | reéstablishment 
if the 
in Russia is among the aims of the So 


famous arts and crafts factories 
viet government. A recent publication by 


Prot. Fersmann gives a history of the 


two-century-old factory for the prod-tc 
tion of polished stone in Peterhof, and 
ilso the projects for its further develop 
ment. This essay was written on behalf 
of the Russian Academy of Science, in 
for the 


Russia’s natural resources. 


the course of its program pro- 
motion of 

The factory was founded in 1725 by 
Peter the Great and reached its highest 
prosperity at the end of the century, un 
der the management of Ivan Betzky. In 
the time of Alexander I the institution 
1886 to Tell another 
The Soviet gov 


factory 


declined, but was 
period of prosperity. 


ernment intends to enlarge the 
and to give it a sound artistic basis. 
The former imperial porceldin manu- 
factory in Petrograd issues a report in 
French, dealing with pro 


Though 


Russian and 
ductions since the revolution. 
the enterprise had to undergo fundamen- 
tal changes in every respect the results 
are of a high standard, The designs have 
been influenced by modern artists, a fact 
that marks a new cra in porcelain paint- 
ing through the tasteful and artistic use 
of  futuristic-cubistic ornaments. The 
manager is Sergej Wassiljewitsch Tsch 
echonin. 

The Art Society in Jareslaw issues en 
illustrated publication on XVIIIth and 
XIXth century glazed tiles, which is an 
interesting contribution to the history cf 
old Russian ceramics. The excellent 
hand-colored reproductions show twelve 
specimen and genre-like subjects, which 
are especially attractive in the coloring. 

In the Hermitage in Petrograd the sil 
ver gallery was rearranged and S. Tro 
jnitzkij describes the main objects, which 
have been disposed according to coun 


tries. The silver gallery was founded 
only in 1911, but has grown to he cone 
of the richest collections in Europe. 


English silversmithcraft of 


collection has 
silver objects 


the revolution the 
much enlarged In 
former imperial castles 


Since 
been 
irom the 


Heir of Tut-ankh-Amen Bobs Up 
To Cure Ills Caused by Curse 
| CATRO—That Tut-ankh-Amen J still 
| has an heir to the wealth in his tomb 
land that he is the heir is the assertion 
made by Athanasius Boktor, a Copt 
| Boktor announced his claim to direct 
| descent from the Pharoah in the Arabic 
press when the tomb was opened and has 
| repeated it in another letter. 
| He says he has papyrus proofs of his 
| royal ancestry which contain threats of 
the direst punishment for those who enter 
the tomb. He adds, however, that with 
| the curse are cures for the maladies in 
| voked on the desecrators, and that if Lord 
| Carnarvon’s staff had asked for them, he 
| would have revealed them. 


} 
| 
| 
| 


Discovery of Pastel Debated 


| PARIS—The question as to where and 
when the art of pastel was invented has 
| been on the tapis in connection with the 
display of the Saint Quentin La Tours at 
| the Louvre pending the reconstruction 
of the museum in the German-invaded 
town, the native city of the great 
XVIIIth century pastellist. The discov- 
ery has often been ascribed to the Italian 
woman-artist, Rasalba-Carriera, but it 
would appear that before her time three 
French painters, Verselin, Vivien and 
Desgranges, had already made experi- 
ments in this medium. 


New York Wants Civic Museum 

Mayor Hylan has promised to approve 
a bill recently passed by the legislature 
in Albany to authorize the park commis- 
sioner of New York city to lease the 
Gracie mansion in Carl Schurz Park, New 
York, for a city museum. . It is proposed 
to collect and keep there prints, maps, ship 
models, furniture and other objects of 
historical importance to the city. Com- 
missioner Gallatin hopes to open the ex- 
pected museum on the 300th anniversary 
of the settlement of Manhattan Island 


700,000 for Missouri Art 

JEFFERSON CITY, Mo.—The Leg- 
islature having appropriated another 
$300,000 for the further decoration of the 
Capitol, the committee in charge of the 
decorations will soon award more con- 
tracts. A _ total of $700,000 has now 
been granted, and another appropriation 
has been promised for two years hence. 
Four panels in the Governor's reception 
|} room by Gari Melchers have just been 
‘ installed. 








Saturday, April 7, 1923 


Vandalism Ruinous Paes A RENOIR 


To Beauty In Italy 


Lovely Villas Abandoned, Churches 
and Palaces Used for Commer- | 
cial Purposes---Art Works Suffer | 


PARIS—A 
and neglect in Italy is told to the Bulle- 


sorry story of vandalism 


tin de la Vie Artistique by Mr. Georges 


Lukomski, former curator of museums 
in Russia. The owners of beautiful 
villas at Vicenza, says he, have aban 
doned them for Rome and, uninhabited 


by worthy occupants, they fall to pieces. 

Churches, like Santa Maria Novello, 
are storehouses, mansions are factories, 
palaces are used for banks, offices, gran- 
aries, bakeries. Monuments are left un 
repaired for want of funds. 

The beautiful palaces of Ferrare are 
crumbling, as is also the Renaissance ca- 
Worst of all, Giotto’s 
frescoes at Assisi are peeling on account 
The Villa d’Este, 


has lost its ornamental sculpture. 


sino at Padua. 


of the damp. at Tivoli, 

Only half of the fifty-two galleries at 
the Brera museum of Milan are open to 
the public. The same applies at the Ven 


ice Academia. 


MEANT FOR LOUVRE 


Dr. Barnes Is Said to Have Offered 
a Big Sum for a Canvas French 
Art Authorities Had Declined 


director of the national 


PARIS—The 


museums and Pierre Renoir, the son of 


the painter, disagree as to the merits of 
Impressionist’s pic- 


one of the famous 


tures, as a result of which it may be ac- 

quired by the Barnes Museum of Modern 

Art in Merion, Pa., near Philadelphia 
An offer that is said to have been 800,- 


000 frances was recently made by Dr, 


Barnes for this canvas. Pierre Renoir 


declined it and carried out his father’s 


wish by offering the picture to the 
Louvre. 

The attitude of the director of the na- 
tional museums, who criticised it as a 


work in the master’s second manner in- 
stead of his first, has now caused the son 
t withdraw the offer. The director is 
said to have insinuated that the donation 
had given the committee a problem which 
was only the decision to hang 
the canvas in the Luxembourg. 
Paul Leon, Director of Beaux 
has addressed a letter to young 


stating that there is 


solve d by 


Renoir, 








LONDON 
is wholly unconscious 


or the Italian painters 
had little or no historical sense. 
but it was not until cor 


the world’s masterpieces 


great improvements upon 
One authority a 
convinced that 


buildings of America. H 
architects, and particularly tor thei 
tical demands of modern commercial 


Street, New York by 
& H. W. Dickens, 


2nd 
publishers, A. C 


of his etchings at the Messrs 


antiquity 
development. 


hospitality. 





The New Architecture 


English authority considers America in solving modern problem 
Whether you are speaking of painting or architecture, it is 
a commonplace, not always remembered, that in its beginning a nations art 
Form certain! 
conscious scheming on the part of the artist. The 
f what we now in our wisdom call primitive pictures 
Fine art, it is true, grew and developed, 
nparatively modern 
conscious of the toilsome labor extending over centuries that made possible 
Scholarship and research bring us now detailed 
knowledge that was denied to our predecessors, an 
not yet clear whether our somewhat academic point of view has made 
the methods and ideals of thi 
east, however, has returned her 

American architects have 


the story is by no means all told—a new and most important chapter in the 
history of architectural design. William Walcot, Fellow of the Royal 
Institute of British Architects, painter and etcher, interviewed on his return 
from his recent tour in the United States, says there is no doubt whatever 
that Americans have solved, and solved most satisfactorily, the pressing and 
difheult problem of adapting steel to the exigencies and requirements of 
modern building and that they have combined the new: materia! and the old in 
buildings of not merely wonderful practical value, but also of real and 
lasting beauty 

Mr Wal ots tf t] ueht wh 1 he reached he nk and lo ked up at 
some of London’s finest modern buildings, was; “How ver) cond class!” 
Even the new County Hall, just over Westminster bridge on the right bank 
of the Thames—by no means an achievement of which we have any cause to 
be ashamed—seemed insignificant when compared with the great public 


is unstinted tin his 
ingenuity in 
: 

design with the very best ancient tradi- 





Wm, 


tions. The Chicago Tribune’s building is something which we cannot ap- 
proach here, and a Wall Street edifice with two massive lower stories of 
granite and bronze mouldings, he thinks wonderful. 
is not only architecturally magnificent, but a place of haunting beauty. 
Born in Odessa, much traveled, and a true cosmopolitan, Mr. Walcot 
possesses a knowledge of the history of architecture in Europe and the East 
that can be described only tritely but faithfully as encyclopaedic. His recon- 
structions of Assyrian and Greek temples are well known, as are his draw- 
ings of ancient Rome, and in recent years he has been associated with Sir 
Edward Lutyens in designing the new city of Delhi. 
Knoedler’s galleries in New York has shown 
Americans the work of a man who is not only a distinguished artist, but an 
architect whose profound and detailed knowledge of the great buildings of 
has merely served to stimulate his interest in 


The illustration above is his interpretation of 42d Street. 
best known etching of New York is the Battery, and included in the set 
but not yet exhibited are Brooklyn Bridge and the Woolworth Building, both 
as seen by him as he worked in Pennell’s studio. 

Questioned as to his reception in New York, Pittsburgh and elsewhere, 
Mr. Walcot expressed himself as overwhelmed at the kindness which he 
experienced from everyone with whom he came in contact. 
a distinguished American to luncheon here, we mean well, but it generally 
takes us a little time to “thaw,” as it were, but Englishmen in America are 
received not merely with polite courtesy, but with generous and unbounded 
New York, architecturally, and Americans personally, have 
gained yet another admirer, and the world, some beautiful etchings. 


y is determined by material, without 
builders of the Parthenon 


| times that the artists became 


it 18 
such 


1, speaking generally, 


past. 
from America, firmly 


and are still writing, for 


writter 


admiration for American 


combining the stern'y prac- 


Wt 


Walcot By courtesy of the 
Inc., 665 Fiitth Avenue, New York 


New York in general 


The recent exhibition 


every modern 


His other 


When we ask 











Arts, 





a misunderstanding, 
and begging that the donation be renewed, 
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SAXONY AFTER ART 
OF ROYAL FAMILY 


Bill Disposing of Wealth of Former 


Rulers to Come Before Chamber 
Collections Affected 


-Famous 


DRESDEN —lIndemnification of the 
former royal family of Saxony will oc- 
cupy the next session of the Saxon cham- 
bet 

The bill proposes an arrangement by 
which the state will obtain the castles in 
Dresden and Pillnitz with the exception 
of the furniture, which was in the pri- 
yate use of the royal family. The owner- 
ship of the state is based on the Saxon 
constitution of 1830, which declares that 
both the castles and the royal galleries 
are inseparable from the state. As a re- 
sult the picture gallery, the print-room, 
the collection of sculptures, the Gruene 
Gewoelbe (arts and crafts), the histori- 
cal as well as the natural history collec- 
tion and the porcelain collection will be- 
come the property of the state. Included 
also are six famous tapestries by Raffael 


and four Netherlandish tapestries. The 
former royal family will obtain the 
Moritzburg castle and the Strehlen and 
the Johann Georg palaces, an indemnifi- 


cation of 20,000,000 marks and -valuable 
objects of art such as miniatures, goblets, 
bracelets, candelabra, ivory carvings, the 
famous golden egg of August the Strong, 
four golden goblets of the time of Grand 
Duke Johann I, weighing two pounds each, 
a coronation vestment with the crown, the 
coronation globe and the sceptre, and the 
baptismal font used for the royal family 
only. There also will be retained by the 
family forty buttons each of diamonds, 
brilliants, rubies, sapphires and emeralds ; 
as well as pearls and other jewelry, among 


which is the big diamond star of a Saxon | 


royal order. 

Hans Posse, director of the gallery in 
Dresden, summarized in a lecture his tend- 
encies in the reorganization of the col- 
lection. Dresden owes to the gallery her 
international reputation and, although in 
the present circumstances it is impossi- 
ble to add to the gallery any art work 
of international importance, the manage- 
ment has endeavored to round 
stock from the viewpoint of local inter- 
est. It was a feat achieved by the di- 
rector to cut out the pictures of less im- 
portance to obtain room for a favorable 
display of prominent works. This was 
effected in the modern part of the gallery, 


where special stress was laid on those | 
artists who lived or worked in Dresden. 
C. D. Friedrich (1774-1840) is repre- 
sented prominently. Fritz von Unde 


deserves the place granted to his pictures. 
G. Kuehlis, remarkable for his views of 
Dresdet 
portrait of his wife. By Slevek are pic- 
tures from Egypt done in his brilliant 
manner and significant of the Impression- 
istic period. The collection in the line of 
Expressionism has not been rounded out 


out the 





ind Kalkreuth, appears by a fine | 


yet, but pictures by Marc, Kokoschka and | 


Nauen 
style. 

The silver treasury of the former Ba- 
varian royal family will be dispersed. A 


are characteristic examples of this 


catalogue dealing with the most remark- | 


able pieces has been compiled by Profes- 


sor Frankenburger in Munich in 


| 


order | 


to hand down to posterity a comprehen- | 


Sive description of this collection. This 
being a work of scientific research, it 
gives a history of the South German 


silversmith craft. 


Newark Prepares for Campaign 
for a $1,000,000 Art Museum 


Newark, N. J., has made arrangements 
lor a campaign to raise $1,000,000 for 
museum which is to have an en- 
$500,000. The cam 
under the direction of the 
k Museum Association, and will 
be started on May 1. 

Bamberger, proprietor of a de 
started the project with 
a git of $500,000, which leaves the $1, 
000,000 still to be obtained. 


art 
ment fund of 


PalQn will pe 


store, 
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Knowles’ Nudes 





“MOONLIGHT 


FROLIC” 


in Moonlight Is Sold to Chicago Collector 











C. W. KRAUSHAAR 


ART GALLERIES 





New York 





| 680 Fifth Avenue 
3 


| PAINTINGS 
ETCHINGS 


and 


| BRONZES 
by 
Modern Masters 


of | 


American and 
European Art 


























SHOPS RENT WORKS 
OF CHICAGO ARTISTS 


Pay $10 to $25 





a Month for Pic- 


By F, McGILLIVRAY KNOWLES 


tures Which Are Temporarily 


| 

F. McGillivray Knowles has sold from|in nocturnal illumination as contrasted | exhibitions north of the internati mal | i 
the exhibit.on of the National Academy | with the glaring lights in which such] boundary line. He is known more as | Good for Advertising Purposes 
his “Moontight Frolic,” a painting of | subjects are more customarily placed.| painter of marines and of the life of the | ne 
nudes by the sea, to a collector from} The picture shows a group of maidens | Canadian pioneers on the western plains | CHICAGO—Owners of shops seeking 
Chicago who will hang ina gallery i: | disporting themselves with the breakers | than of figure studies, and this was one | decorative values for their windows are 
that city land on the sands. {* measures fourteen | of the reasons why his “Moonlight | , . 

“Moonlight Frelic” has won for its | by eighteen inches. Frolic” elicited so much comment from | demanding _well-painted canvases from 
painter many words of praise from his} Mr. Knowles, who is a member of the} other painters at the National Academy, | @ttsts willing to sell for that purpose, 
fellow exhibitors. They have commented | Royal Canadian \cademy, has many pic-| His studio is at 350 West 57th St., and|and thus have widened the field of earn- 
especially on the unusual note in the pic | cures in Toronto, Montreal, Ottawa and | he will have a series of receptions and | ings for the practical. 
ture, the element of subtlety introduced | ether Canadian cities as well as in the | exhibitions there on the evenings of April | A young artist who was regarded as 
by the delineation of the feminine form | United States, and annually holds several | (2, 13 and 14. | 


GROUND BROKEN FOR | Reports Rich Tomb 
HOUSTON’S MUSEUM 


Construction Work Actually Be- 


% ayes a... Australian Veteran Says Soldiers 
gins and First Unit of Building 


Found One at Heliopolis Sur- 


Mav Be C wed in $ . ——* 
lay Be Completed in Summer passing That Opened at Luxor 


HOUSTON, Texas Construction 





L | : PARIS—That there are in Egypt other 
work has actually begun on the Houston | 
\ M T © frouston | and richer tombs than those at Luxor 
Art Museum Che breaking gr l- ae 
- . , wreaking ;of ground is the declaration made by S$. Somerset 
for the building was arkec ac cota cs cia 
1 - a NN Oe | Butler, of Pas-de-Calais, who 1n a lette1 
dresses by officers of the Houston Art |} rey 
: ‘ a ; praeioe tl to the European edition of The Herald 
League, city officials, artists of Houston “ 
and members of the faculty of Rice In- 4 . 
' is limps During the war I was with the Aus- 
stitute. The first shovelful of dirt was , ; . ‘ : 
2 >| tralian army in Egypt near Heliopolis 
moved by Mrs. H. B. Fall, president of 


| In digging trenches we discovered a tomb 


the Houston Art League 
Work on the 


may be 


| with a grand door covered with writing 


first unit of the building 


Interpreted, we learned that the tomb was 
the 


during Christ 


. le i | 
completed summer. | built three thousand vears before 


The museum building was designed by 
William Ward Atkin, head of 


tectural 


Many objects in gold could be seen, but 
the the 
covered and sentenced a soldiet 
and Ralph Adams Cram, designer of the | punishment | 


the archi 
: colonel ordered tomb to be re 
department of Rice Institute, to severe 
ring for a 


who had taken a 


souvent 
| “The 
| magnificent 


institute buildings. 
week Wwe discovered 


tombs in 


Salnt many 


the same locality 
. : and under pain of severe punishment 
Barnes Museum to be Exclusive | — eo 
we covered them again with the sand. 
PHILADELPHIA—The Museum of | “The riches found in Luxor by Lord 


R ie “ \ ‘ompnarison wt 
Modern Art to be built in Merion by er ee n are paltry in eure on W ‘ve 
. . w»=-,| the objects of art tound accidentally by 
Dr. Albert C. Barnes to house his 700 | ; , 7. oe 
ithe Australians, but which, I am proud 
canvases, and also to house a school ot | to say, were allowed to remain where they 


. 
unacademic art, will be open as often as | were placed by living hands thousands 


of years ago 


possible to students of art but others wiil 


be admitted 


only by presentation of cards } ; ; 
4).| Women Artists to Have Auction 
The National Association of Women 


Painters and Sculptors will hold an ex 


issued by the board of trustees 


though the art museum is for public edu 


‘ation, it 1s still to be considered as a pri- | 

, ; PF! | hibition and auction at the Academy room 
| » ernile ; j . “7 4 rar ; rae. | « ris 

vate collection. A contract for the erec-| jn the Fine Arts building. The opening 
tion of a $500,000 museum has been] reception will be on Tuesday evening 
awarded to Henry E. Baton. Work will} April 10. The auction will take plac 

eas |on the evenings of April 23 and 24. 

| be begun in a few weeks. 





| 
| 
| 
| 





The Restoration of Paintings 





IMPORTANT AUCTION MAY 8 


is authoritatively treated in the following ar- 
| ticles which have appeared in the BuriinctTon 
| MaGazine. These articles are of the utmost 





DUELENSTRAAT — AMSTERDAM | discussed 
Direction: ANT. W. M. MENSING 
(Firm FREDERIK MULLER & CO.) 





Famous Collection 
VAN ESSEN 
MASTERPIECES BY 


ALB. NEUHUYS [9], JOZEF ISRAELS [2], JACOB 
MARIS [5], WILLEM MARIS [7], ANTON MAUVE [3] 
BOSBOOM |[2) 


value to collectors and dealers, and in them 
divers processes are exhaustively described and 
These include relining, transferring, 
stopping, varnishing and the cleaning of water- 
c lours, ete Price $7.00 (6 numbers) or $1.00 





| each except No. 197, $2.00 
| An essay on Mastic Varnish, by Sir 
Cheetos 3. See fo sch ocak ide neseuns 197 
| Some Elements of Picture Cleaning, by 
oar Goes ‘2, Pees. i cv acd sack <e 228, 229 
| Fumigation for Furniture-beetle in Pan 
‘Se a a eee ae 230 
The Restoration of Paintings, by Henry 
ay MP. 6 Ciwck Evens babceteebes st 223, 224 
WHEN ORDERING PLEASE QUOTE NUMBERS 
Among other subjects dealt with are 
Architecture, Arms and Armour, Bronzes, Ori- 


ental Carpets, Chinese Porcelain, Embroideries and 


Lace, Engravings, Old Glass, Miniatures, Pewter, 
Piate and Silver, Paintings, Sculpture, Tapestries, 
Furniture, ete. 


A Classified List of the Principal Articles Pub 
lished can be obtained FREE on Application. 











Art Dealers in the States 


in all 138 pieces fhe BURLINGTON MAGAZINE 
_ For Connoisseurs. I'lustrated. Per copy $1.00; 
Pe . . : yy the year, $9. ; we le 75 cents, publishec 
istrated catalogue sent to important galleries and Fine ae ee ee ieee 


monthly by 
THE MEDICI SOCIETY OF AMERICA, Inc. 
755 BOYLSTON STREET, BOSTON, MASS. 














Buried WN Egypt l NITES Two SA L( NS he in prosperous circumstances and con- 


promising in originality when he left the 
| Art Institute School but who did not 


| GOV E R N M E NT ( IRDE R | submit canvases to exhibitions was hunt- 


ed up in his studio. He was found to 
| fessed to a friend without any ruling of 
that he had all he could do to 
supply the demand for advertising paint- 
ings. 

His portrait of a smartly dressed eld- 
erly man was purchased by a clothing 
| house, a portrait of a school girl in furs 
appeared in a department store window, 
dealers in musical supplies asked for his 
+ las paintings of interiors, and landscapes and 
1e Artistes Francais and the tic = " . a ee 

flower pieces were ordered by various 
this shops. Several dentists came to him for 
the displays being held simultaneously al- | pictures after another dentist in the same 
There building had hung an idyllic river scene 

itech by him. 

CHIFANCE SCS LO Pay. In many cases the pictures are not 
This is the first step towards a fusion] wanted permanently but are rented by 
the month. 


secrecy 


| Artistes Francais and Nationale | 
Now Form One Society but Will 
Have Distinct Spring Displays 


PARIS 


Instructions 


In obedience to governmental 


the two older spring salons, 


National 


will, from year, form one society, 


though kept distinct. will, there- 


fore, be but one 


of all the salons anticipated for next Only a few have been sold 
year, the loan of the Orangerie for the | t® large organizations. The canvases are 

' ; usually rented for $10 to $25 a month. 
|use of the dissenting members of the : 


The practical artist argues that $10 a 
month is the interest on $2,000 at six per 
cent. and $25 a month is the interest on 


| Nationale being only temporary. 


Montclair Art Museum Raising $5,000. One artist has an average of 
An Endowment Fund of $30,000 twenty paintings leased throughout the 
year. —I,, M. McC. 


MONTCLAIR, N. J.—Prospects for a 
substantial endowment fund for the 
Montclair Art Museum are bright. Mrs, 
Henry Lang has given $10,000 and has 
promised another $10,000 if the members 
of the Montclair Art Association raise 
an equal amount by May 1. Four mem- 
bers at once subscribed $3,500, and the 
finance committee has set out to raise the 
remaining $6,500. 


Negro Art at Brooklyn Museum 

An exhibition of primitive African Ne- 
gro art will be opened at the Brooklyn 
Museum: on the afternoon of April 17. 
The objects shown belong to the Museum 
and were procured in Europe during 1921 
and 1922 by Stewart Culin, curator of 
the department of ethnology. 











= T= - = 
ow 45 | = 5 a6 15 76 5 


EXHIBITION NOW OPEN [9—6 P.M.] AT THE | 


ANDERSON GALLERIES | 


4 PARK AVENUE AND FIFTY-NINTH STREET 
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THE 
VERY FINE COLLECTION 


~ MONTAGUE FLAGG © 


|[INCORPORATED} 
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-v - 
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i OF NEW YORK CITY , 
« Owing to the fact that Mr. Flagg has found it neces- 

*% sary to devote all of his time to the practice of architecture, 5 
he is selling at unreserved public sale his entire collec- 
tion of English, French and American furniture. He 

ig has spent a number of years making his collection, and 4 


this sale presents a rare opportunity for the collector to 
acquire some very exceptional pieces. Mr. Flagg guaran- 
f tees every statement in the catalogue to be absolutely true. 4 


« To be sold by their order, Wednesday, Thursday, 
Friday, Saturday afternoons, April 11th, 12th, 13th 
and 14th at 2:30 o’clock 
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NEW MUSEUM MOVEMENT 

The movement inaugurated this week | 
at the eighteenth annual meeting of the 
American Association of Museums in 
Charleston, S. C., to form a permanent 
headquarters at Washington with a cen- 
tral staff for the benefit of both museums 
and the public is one capable of much 
practical good to the two interests con- 
Attendance at 


appears 


American art 
museums to 


the expectations of the trustees or direc- 


cerned, 
never come up to 
tors, for the annual reports usually echo 
a note of disappointment and regret over 
the failure of the people to appreciate 
the treasures of these institutions. And 
newspaper editorial comments on this sit- 
vation generally hold an air of reproof 
towards our museum directors in their 
duty of making their institutions “living 
organisms, not mere mausoleums.” 

We think both of these attitudes might 
be abandoned profitably in both museum | 
reports and newspaper editorials, for any- | 
one who actually visits our Metropolitan 
Museum on a Sunday afternoon, for ex- 
ample, and makes an occasional repeti- 
tion of such a tour cannot but be cheered 
by the happy spectacle of such crowds of 
pleased visitors as frequent the galleries. | 

It is also stated that the meeting pro- | 
poses to “advance the formation of a 
national museum which shall be a model 
of administration to all others in the 
country,” the association having a ten- | 
tative promise of a gift of $50,000 to | 
institution. If this 


establish such an 
model museum is to serve as a training 
center or school for museum curators and 
directors it will fill a needed want, for 
the demand for trained men in these two 
fields is pressing the supply to the ex- 
treme, and beyond such actual training 
as the museums can give young men and | 
women we have no other source of sup- | 
plying the need. If the annual meeting 
of the American Association of Museums 
formulates and carries into effect these | 
two plans of drawing the public and the 
art institutions nearer and of founding 
the model museum its session will come | 


to be regarded as one of the great events | 


in the progress of American art. 


LOUIS PASTEUR, ARTIST 
The stage and literature here are pay 
ing somewhat belated tributes to the cen- 
+} 


tenary of Louis Pasteur, the great French 


which occurred in December 


scientist, 


last. Through the publication this 
country of a life of Pastcur it is 
known that art owes him its tribute ior 


as may be unknown to many oi our rea 
ers, “the most perfect man who h 
entered the Kingdom of Science’ 
painter of portraits in his youth. 


Louis Pasteur came naturally by tl 


| dition of their displays. 





“BAPTISM 
This is one of the old masters 
Another, 


OF CHRIST” 


sold to 


taste and facility, for his father, who 


had been a soldier in Napoleon's armies 
was ford of painting and on one oi the 


doorways of his home painted a picture 


of an old soldier now become a peasant 


in an old uniform tilling the soil, “the 


being described as 


By 


thirteen he 


sentimental allegory” 
“full 
Pasteur 


time Louis 


had 


parent preference for anything but draw 


of feeling.” the 


was “no ap 


ing” and there is still preserved his first 


pastel portrait, of his mother going t 


market in a white cap and a blue and 


green tartan shawl, the picture being de 
scribed as “not unlike the work of a con 
And soon his 


a 
Lai- 


scientious pre-Raphaelite.” 


pastel drawings “formed a portrait 


lery of friends,” two of these being de 


scribed as “truly remarkable.” 


The young scientist gradually began 
to be absorbed in his vocation, which 
was to make the world almost forget 
the artist in the greater figure that 
emerged out of this tanner’s son whose 
chief preoccupation was drawing. A 
French work on the engravers of the 


XIXth century preserves Pasteur’s litho- 


graphed pgrtrait of. his .fellow-student 


Chappius ; 
with that 


and lifelong friend, Charles 
records, ir- 


and another work 


ritating vagueness of European writers, 


drawing discovered in the 
United States 


portrait of another fellow-student. 


“a pastel 
which is a 
We 


facts in 


near Soston,” 
set down these little known art 
life to add 


to this French genius of science who did 


Pasteur’s one more tribute 
so much to alleviate human suffering and 
to strip two diseases, at least, of their 


mortal terrors. 


“PART TIME” MUSEUMS 
In the course of a debate conducted 
in the columns of a London newspaper 


between Professor Hermon Carey 
Bumpus, of Massachusetts, and Sir 
Frederick Kenyon, of the British Mu- 


seum, regarding the public usefulness 
of the average museum of Great Brit- 
ain, Professor Bumpus practically de- 
that the 
may be 


clared British museums are 


what called “part time” in- 
stitutions in that they do not utilize 
their treasures to the best advantage 

The 


contended 


American authority on museuins 
that the 
to the specialists and neg 


sritish museums 
cater only 
lect Frederick, reply- 
ing to this, declared that lack of room 


the masses. Sit 


A Ibert Keller A cqu ives 


Frans Hals’ 


is the cause of this seeming static con- | 


Whereupon 
Professor Bumpus developed his origi- 
nal statement to this extent: 


| Howard Carter's 


“British museums are stale. They do | 


to 
as rapidly or as interestingly as the 


not react contemporaneous events 


topical budget of moving pictures 


English museums contain the mos 


wonderful material, but 
the 


who takes his wife to a 


they always 


remain The average 


lishman 


same. Eng- 
mu- 
seum wanders listlessly, glancing at a 
few labels, and then wanders away 
The worst of English curators is that 
once some exhibition is placed under 
glass, it remains there forever. 
it, 
we have huge storehouses in which ar 
those 


dares remove whereas in America 


placed exhibits which tempor 
arily are not commanding interest.” 


Frederick 


1 disputant to remind his Amer- 


was apparently too 


No one 
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Rit 
reproduc 


Carlton 
ed in Tht 


{ibert Keller, president of 
“Laughing Boy” was 


the 


ican antagonist that a museum could 
hardly be expected to rival the “topi 
cal budget of moving pictures,” which 
if attempted would give to such institu 
tions, in changing exhibits about daily, 
the appearance of that famous example 
of Modernist art, the “Nude Descend 
He simply fell back 
on the lack of storage room, expressed 
the 
of American museums, and pointed out 


ing a Staircase.” 


his envy over “storage capacity” 


that British museums suffered by be- 
ing “planted in the midst of costly 
property” which prevented their ex 


pansion. He also says that if England 


had a 
$500,000 


“who would contrib 


build 
space British museums might put on 


Maecenas 


ute to extra storage 
special exhibits, too.” 

Granted that a $500,000 gift would 
be forthcoming, it alone could not pos- 
sibly alter conditions materially in 
London museums, since with the value 
of real estate what it is in the British 
capital not much storage room could 


We all the 


which itself in 


be added. know type of 


museum establishes 
certain field and which goes on seem- 
ingly forevervand a-dav only showing 
a few groups of things and only mak- 
the 
them in 


ing additions to the displays at 
We 

are 
of 


rarest intervals. have 
much 


room 


they not 


lack 


presence 


America, and so 


the result of a 
the 
inertia” on the part of boards of trus 
But, as Sir Fred 
erick Kenyon admits by implication, 
“part 


storage 


as of of “professional 


tees and curators. 


we have fewer of these time’”’ 


museums than has his own country. 


for “professional inertia” is less com- 
mon in our museum world than in 
many other occupations. 

If this 


hope it will develop some attendance 


controversy continues we 


statistics, so that we can see just how 


the attendance at the “stale” British 
museums compares with ours which, 
we infer, are “fresh.” Such statistics 


would be more to the point than mere 
adjectives and, judging by some other 
sritish statistics regarding popular in- 
the 
critic to be arguing from an unsound 


terests, might prove American 


premise. 
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LORD CARNARVON 
The Earl of Carnarvon, who financed 
work of excavation in 
Egypt which resulted in the discovery of 
the tomb of Tut-ankh-Amen and its re- 
markable treasures last November, died 


|at Cairo on April 5 of pneumonia fol- 


lowing an insect bite which caused strep- 
toce‘c infection. Lord Carnarvon 
born in England in 1866 and was a man 
of large fortune. His interest in Egvp- 
tian research began about eighteen years 
ago and for the last eight years had been 
working with Howard Carter in the Val- 
‘ey of the Kings where their great dis- 
covery was made. He is survived by his 
widow and a hitherto Lord Port- 
chester, who married Miss Katherine T. 


Wendell, of New York. 


son, 


ARETTA YOUNG 
Aretta Young, painter and poet, died 
it the university in Provo, Utah, where 


she was an instructor in art. She was 
the oldest member of the faculty. She 
vas born in Idaho in 1864, studied at 
Columbia University under Arthur W. 


Dow, and won a class scholarship. 
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Tenney Johnson has_ recently 


sold in Los Angeles three paintings and | 


his- | - ; 
| acquired experience 


of four 
torical paintings for’a Cincinnati man. 


has just finished a 


series 

Albert Sterner has returned from Phil- 
adelphia where he attended a_ reception 
in connection with his exhibition of 
the Memorial Hall. 


A portrait of the late Sir James J. 
Shannon by Orlando Rouland, owned by 


+ 


traits at 


the National Gallery at Washington, 
D. C., is to be shown in Mr. Rouland’s 
exhibition of distinguished portraits at 
the Art Center which will be opened on 


April 15. 


Leo Katz has just finished portraits of 
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PARIS 


That artists and their managers have 


Saturday, April 7, 


overstretched thei.selves becomes increas- 
ingly apparent as the ascent up-season 
the summit. These have over- 
stretched the situation by multiplying the 


reaches 


number of exhibitions beyond limits com- 
mensurate with available resources; those 
by striving to keep in step with this 
acceleration. Parisians not yet in their 
decrepitude remember the time when 
modern pictures were to be seen all the 
year round in and about the rue Laffite al- 
most exclusively. In the spring you 
found them mustered nearer the Champs 
Elysées also. C'est tout. Nowadays how- 
ever the whole city has become pictorial, 

That each district should supply its 
respective population with galleries of art 
as it? does with gardens, bakeries, drug 
theatres, cinemas and_ public 
houses is in the normal course of things, 
[f all artists were as conscientious as 
bakers, if there were laws regulating the 


stores, 


| production of bad art as there are for the 


| everyone's 


sale of poison, the system might be to 
advantage. Unfortunately 
there are no such strictures, Artists are 
free to paint bad pictures, dealers to sell 
them. Artists have no pangs of con- 
science, but they are zealous to the point 
xf wanting seven-league brushes which 


| would reach to the ultimate ends of the 


| city, 


the country, the Continent, the 
earth. 

The dealers too, many of them, would 
have pictures multiplied like loaves and 
little fishes. Now, art is refractory to 
service. You can’t put it to uses. Con- 
sequently—and I write from arduously 


you may visit the ex- 


| hibitions to which you have been solicited 


por- 
| work 


| sider 


| and 


Mrs. Walter Sachs and Miss Narcissa 
Vanderlip, daughter of Frank A. Van- 
derlip, which will be shown in his ex- | 


hibition at the Ehrich Galleries beginning 


April 10, 


Robert Vonnoh is taking on tour the 
pictures which he has just exhibited at 
the Ainslie Galleries. They will be shown 
at the Kansas City Art Institute the rest 
of April and later im bos Angeles -at: the 
Stendahl Galleries. Mr. Vonnoh is re- 
turning in June to paint the portrait of 
Lieutenant Governor Hiram Bingham of 
Connecticut for the Capitol at Hartford. 


Among the paintings which will repre- 
sent Swedish-American art at the fair in 
Gothenberg, Sweden, opening May 19, is 
a picture three feet by five, the work of 
Professor Olaf Grafstrom, head of the 
art department of Augustana College, 
Moline, Ill. The picture shows the build- 
ings and grounds of the college. 


Ernest Ipsen’s portrait of H. B. 
Thayer, president of the New York Tele- 
phone Company, is finished. Mr. Ipsen 
is working now on the portrait of Otis 


Skinner in the role of Mr. Antonio in 
the play by Booth Tarkington of that 
name, which is later to be hung in the 


Youngstown Museum. 

Michel Jacobs’ new book, “The Art of 
Color” on which he has working 
since 1912, is ready for publication. 


been 


From F. Usher De Voll’s recent show 
at the Providence Art Club eleven paint- 
ings were sold, including “’Twixt Day 
and Night, Madison Square,” which was 
exhibited at the winter Academy's dis- 
play and of which a reproduction ap- 
peared in Tuer Art News. 

_ A. Peyton Conway has finished a por- 
trait of the little son of Dr. Bailey, of 
this city. 

Susan Ricker Knox has returned from 
Naples, Fla., where she painted portraits 
of several children and of 
Young Rice, the poet. 


one Cole 

Gari Melchers will go from his place 
at Halmouth, Va., for his exhibition at 
the newly opened Baltimore Museum of 
Art. 

Charles Polowetski, the American art- 
ist, will be represented at the Salon de la 
Société Nationale, by an allegorical com- 
position, “Victory and Peace,” painted at 
the request of the late Sanford Saltus, 
and by a portrait, “Lady in Grey.” 


Myron C. Nutting and Mrs. Nutting 
have left Paris for a painting and study- 
ing holiday in Spain. 


Howard Chandler Christy’s portrait of 
Martin Van Buren was formally unveiled 
on board the steamship President Van 
Buren at Hoboken on April 3 by Martin 
Van Buren Morris, a great-great-grand- 
son the President. Mr. and Mrs. 
Christy and Mr. Van Buren were later 


ot 


covering an area embracing the Madeleine 
and the Etoile, the Grand Boulevards and 
the Latin Quarter, without seeing one 
of art. From artists, I mean. 
From other sources there is any amount, 
More and better than we have had in a 
generation. This renascence set in mo- 
tion once upon a time by artists, threatens 
them behind. They must con- 
themselves fortunate if it carries 
them along in its tide without drowning 
them. 

The great crusades led William 
Morris, Kate Greenaway, “Liberty,” the 
Glasgow and other British schools of arts 
crafts, by Baillie Scott, de Feure, 
Gordon Craig, Isadora Duncan and the 
Russian dancers (who were influenced 


to leave 


by 


| by the art of Aubrey Beardsley and still 


|} are) 





these have shaken the whole creat- 
ing and performing world, from master 
to apprentice, from leading lady to lowly 
acrobat, with the consequence that you 
find art in the music hall and in the cir- 
cus, in the drapers’ shops, and in the 
taverns while the humble window-dresser 
devises color schemes to put painters to 
shame. Paris was rather long in falling 
into line, but now the procession is in 
full march. Everyone is inspired by it; 
everyone inspires it—save just the artists. 

While each profession vies with the 
ther to produce the best, artists have 


grown slack. Instead of stimulating 
their mind the new movement appears 
to have confused it. They have not un- 
derstood that, if art should be put into 
life, life must first of all be put into 
art (it does not suffice to paint “life”; 


you must paint with life). After I have 
been the round of a dozen exhibitions in 
the most “artistic” capital in the world, 
I come to the depressed conclusion (true 
it is that the exertion favors discourage- 


ment, allowances should be made) that 
artists are not any longer an élite. In 
their struggle for existence, in their 


scramble for success, by the over-much 
encouragement they have been granted 
(Ecole des Beaux Arts, salons, stipends, 
premiums, prizes), that is to say, through 
ill-distributed encouragement 
become like a certain community in the 
“Jungle Book,” they do nothing but mock 
and imitate, they are always beginning, 
never finishing. Many artists, at least. 

As a matter of hard fact they are 
wanting in brains. They hear sometime, 
somewhere, that art should “decora- 
tive,” let us say. Forthwith they try 
to be decorative. Every latest quackery 
finds an ear among them. They look far 
too much about them, not half enough in 
themselves. 

The modern artist should retire into 
the wilderness for a space, there to medi- 
tate about the purpose of art, there to 
realize that art follows a course inde- 
pendent of life, though it derives its suc- 
cor therefrom; that a work of art has a 
life of its own but that this life has to 
be conjured forth by ‘the artist. The 
wilderness may tell him that art is not 
born of a want, and does not answer to 
one. It is quite outside and beyond that. 
In days past he who was not free to put 
himself so completely at its service was 
called an amatcur-artist. The species has 
become rare. But another, the artist- 
amateur, has become all too common. 

When Gustave Ricard and Fantin-La- 
tour copied the old masters in the Louvre 
they did so without intent to make repro- 
ductions of the pictures. From the exX- 
amples shown ‘at the Galerie Hector 
Brame it was plain they were bent om 
discovering the secrets of Correggi® 
Rembrandt, Paul Veronese and others; 
and set out on their quest with the ef 


be 


entertained at luncheon by Captain A. M. | thusiasm of small boys on a treasufé 


Moore. 


[Continued on page 9] 
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BERLIN 


The exhibition of the Freie Secession 
in the Gallery Lutz, which in the present 
art season has developed into Berlin’s 
principal place for displays, ought to have 
been the representative show of this win- 
ter. As a matter of fact, it does not 
live up to the society’s reputation, con- 
sidering that this organization has been 
the association of the leaders of Impres- 
sionism. The impression is that of a 
large accumulation of capable works of 
an excellent standard, but the spirit is 
lacking. Thus the chronicler has merely 
to report that the landscapes by Ulrich 
Hiibner are rich in color and harmon- 
iously disposed, that Arno Drescher’s 
flower paintings are exquisite and that a 
picture by A. Boéckstigel is an arresting 
achievement. Max Liebermann is always 
a master—three of his works prove that 
and the few ‘landscapes by Edward 
Munch, the great Norwegian, need no 
special laudation. Max Pechstein and 
Martel Schwichtenberg belong to a 
younger generation and are well repre- 
sented. By Chichio Haller are four pic- 
tures full of a delicate charm and singu- 
larly attractive. 

Sculpture is represented by a fine mar- 
ble torso by A. Archipenko, two bronzes 
by Georg Kolbe and a few of the best 
works of Hermann Haller. Wood is 
now more frequently used for sculpture, 
and Milly Steger’s works in this medium 
are strongly impressive, as is a head of a 
girl by Ewald Mattaré. 

The Academy of Fine Arts has an ex- 
hibition representative of Berlin’s art of 
the last century. This little show is espe- 
cially attractive through its harmony, 
and the beholder of today, accustomed to 
being thrown backward and forward by 
the diversity of directions, is again struck 
by the homogeneity of XIXth century 
style. Menzel’s drawings are dainty bits 
for the connoisseur, the portraits by 
Kruger are of a delicacy that recalls 
Holbein, and Schinkel is represented by 
landscapes of wealth of workmanship. 
Sculptures by Rauch and G. Blaser are 
also shown. 

An exhibition of works by living In- 
dian artists in the Kronprinzenpalais is 
of great interest. The pictorial tradi- 
tions of their country have apparently 
been crossed with European influences, a 
fact that hindered the development of a 
decidedly original style. The sense of 
color and skill in technique are remark- 
able. It is probable that with the recov- 
ery of political independence, slumbering 
national forces will evince the faculty to 
create a style of their own. —E. T. 


Paris 

[Continued from page 8] 

This freedom in their interpreta- 
gave an air of recreation to their 
copies while it must have been of more 
benefit to them than slavish imitation, 
which is of no use to anyone. 

An exhibition of Painter-Gravers at 
Barbazanges’ seemed to confirm the opin- 
ion that French artists are not cut out to 
be illustrators. The exceptions were the 
charming Fauconnet (who understood the 
art of book decoration as practiced in 
Kngland and Japan), and Mme. Lewitzka, 
who is not French. The other exhibitors 
were not at their best in one part or in 
the other. 

M. Paul Deltombe paints landscape and 
still-life in oils which Mme. Deltombe 
carries out in tapestry. Neither of them 
achieve those delicate nuances which are 
such a charm in the cartons and textures 
of the past and seem to prove that no 
particular technique is required to supply 
models for the loom or the needle, that 
consideration crippling the art and ‘there- 
fore limiting the craft. 

A new portrait by Ingres, that of Mme. 
de Sainte Marie has just been acquired 
tor the Louvre, the cost having been met 
by David Weill, a frequent benefactor 
to that museum. It is a three-quarter- 
length picture in which the hands (for 
which Mme. Ingres sat—one wonders at 
this from one so scrupulous as Ingres), 
the dress materials and the jewelry are 
Painted with greater mastery than the 
head. There were only two portraits of 
women by Ingres at the Louvre. This is 
the third, —Muriel Ciolkowska. 


hunt. 
tion 














FRANK T. SABIN 


(Established in 1848) 














Jan Steen (Twelfth Night) 


; texamples of old English and French Colour 
|) s Mezzotints, etc., of the 18th Century. 
e Paintings by Old Masters. 

nal drawings, illuminated Manuscripts, 
niatures, and especially fine and rare books. 
}) 


2 New Bond St., London, W. 1. 
Only Address 























MUNICH ~ 


Possibly Munich’s severest artistic loss 
from the great war was the death of | 
Albert Weisgerber, who fell in Flanders 
in 1916. A vigorous nature and a robust | 
painter, he absorbed the sound academic 
traditions of the years when Jugend was 
making the rest of the world acquainted 
with Munich painting. He was of the 
type of painter Europe fairly often 
produces, and America almost never, a 
thorough-going master of the figure—the 


figure being understood to mean espe- 
cially the nude in all its phases. He had 
mastered the figure and was beginning 
to compose with it somewhat in the grand 
manner when the wave of Modernism 
swept out of Paris and over all of west- 
ern Europe, and America as well. Weis- 
gerber changed, deepened, became still | 
more grand and fundamental in manner. 
Today his great nude “Earth,” his “Ara- 
bian Woman” and his “Saint Sebastian” 
hang not unworthily beside Gauguin’s 
beautiful ‘Nativity’ in the second of 
these two splendid rooms devoted to 
modern art in the New State Gallery. 

The other room contains in a very 
small space some of the supreme things 
of modern painting. Beside Cézanne's 
serene and radiant “Young Man with a 
Red Vest,” a still life, an early land- 
scape, a self-portrait, and an exquisite 
landscape with bathers, hang three 
masterly and masterful Van Goghs 
an enchanting “View of Arles,” one of 
the most famous of his sunflower pic- 
tures, a canvas that shines like the sun 
itself, and an almost fanatical self-por- 
trait, an achievement of sheerest genius | 
in color of almost miraculous power and | 
intensity. Weisgerber appears beside Gau- 
guin and the others whom he revered 
still more the draftsman than the color- 
ist, and in this perhaps he reveals his 
Teutonism. Yet synthesis was there and 
intensity of feeling and intention, and 
had he lived he might have fused color 
and drawing and achieved some really 
great work in a field since the Renais- 
sance almost perforce neglected, the field 
of great figure composition. 

At the Gallery Caspari remains from | 
Weisgerber's artistic estate are always | 
to be discovered. Last month it was one 
of his darkling “Saint Sebastians’—the | 
theme seems always to have absorbed him, 
like a foreboding of his own tragic and 
harrowing end. The canvas, a large one, 
has since been sold. This month a large 
“Jeremiah,” a powerful, gloomy composi- 
tion with several figures, takes its place. 
The shade of the man who dared under- | 
take such pictures is entitled to dwell in | 
the same Heaven at least with Goya, 
Greco, and Tintoretto. 

The Gallery Caspari is always refresh- | 
ing in the variety of its admirations. | 
Here are always to be found Liebermann, | 
Slevogt, Corinth and Kokoschka, the wil- 
ful and colorful Max Pechstein, and the | 
Caspars: Maria Caspar-Filser, represent- 
ed by some gorgeous flower-pieces that | 
would make a sensation in almost any | 
other city of the world, and her husband, | 
Professor Karl Caspar, of the Art Acad- | 
emy, a rare colorist and a painter of | 
Biblical themes in an entirely modern | 
manner. Best of all one comes here 
upon the Frenchmen, too little seen now | 
in Germany: Signac with his vivid water | 
colors, the douanier Rousseau with an in- 
imitable suburban villa-landscape and 
Picasso with two astonishing drawings. 
A rich holly-hock panel turns out to be | 
an early Van Gogh. 

At the Gallery Heinemann is shown 
the work of one of the soundest of Ger- | 
man landscape painters. Richard Pietzsch, | 
who is a Saxon, but makes his home at | 
Bad Toélz in the Bavarian Highlands, | 
displays canvases covering a period of 
fifteen years. His work is pervaded with | 
the somber color and gloomy mood of | 
the South German landscape, and one of | 
his latest canvases, an Isar valley com- 
position with figures of laborers in the 
foreground, has some of the large pathos 
of an Israels. 

The Gallery Helbig has been featuring 
a collection of 200 or more drawings by 
Carl Spitzweg in honor of the 115th an- 
niversary of the famous Munich little 
master’s birth. The drawings themselves 
are the incidental jottings of a painter | 
whose eye was ever alert for the char- 
acteristic and local colorful, and will 
scarcely add to or detract from his stand- 
ing as an artist. They reveal the keen 
gift for caricature which gave the mellow 
little idylls of the Biedermeyer genre 
painter their peculiar spice, but as draw- 
ings they will interest those chiefly or 
alone who are sworn Spitzweg admirers. | 
That there are still many such in Munich | 
in spite of the many fascinating issues 
of the day is evident from the goodly 
attendance in the Gallery Helbig. 

—Jedn Paul Slusser. 
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Lindsborg, Kan. 


The twenty-fifth annual art exhibition | 
at Bethany College, held in connection 
with the “Messiah” festival, includes 
work by Robert Reid, Randall Davey, 
H. M. Kurtzworth, Ethel Holmes, Helga 
Long, John Frazier, Oscar Jacobson, 
B. J. Nordfeldt, Joseph G. Bakos, Albert 
Krehbiel, Charles Dauberg, Birger Sand- 
zen, Anton Pearson and Gwendolyn 
Meux. 


| Angeles Museum under the auspices of 


\the William Alanson Bryan prize, of- 


| ond display in June. 


| president ; Desmond V. Rushton, Sophia 


| dians at the Kanst Galleries. 
| tures—or almost all—are from New Mex- 
‘ico. Mrs. Joullin is a notably good 


| colorist. 


THE ART NEWS 
LOS ANGELES 


Recent weeks have had their full quota 
of exhibitions of paintings, etchings and 
sculptures. All the artists seem deter- 
mined—as usual—to hold their exhibitions 
at one and the same time. The exhibitions | 
are taking place in Los Angeles, Pasa- | 
dena and Hollywood. The Pasadena 
shows are paintings by Alson Skinner 
Clark at Stendahl’s Gallery in Hotel 
Vista del Arroyo, landscapes by Anna A. 
Hills at the Shakespeare Club, and land- 
scapes by Benjamin Chambers Brown at 
the galleries of Leroy Ely. At Holly- 
wood, is West Coast Arts Incorporated, 
a woman’s club of painters. 

The fourth annual showing of the In- 
ternational Print Makers, held at Los 


the Print Makers Society of California, 
contains 425 prints, etchings, lithographs 
and block prints, from eleven countries, 
the most attractive exhibition of prints 
ever held in the Museum. Over 2,000 
prints were submitted. The gold medal 
offered by the Los Angeles Chamber of 
Commerce went toe Armin Hansen for 
“The Sardine Bayge”; Mrs. Henry E. 
Huntington’s purchase prize of $100 went 
to Alfred Bentley’s “The Wayfarers,” the | 
picture to go to the Museum’s collection ; 





fered by the director of the Museum, 
went to Edward Hopper for “East Side 
Interior’; the silver medal offered by the 
Print Makers Society of California was 
awarded to Leonard R. Squirrel for “The 
High Mill”; the bronze medal offered by 
the society went to William Auerbach- 
Levy for “Ben Ami.” 

Cannell & Chaffin have been showing 
etchings by Californians—Armin Hansen, 
Loren Barton, Roi Partridge, Howell C. 
Brown, Ralph Doolittle, Arthur Millier, 
Ralph Pierson, Clio Damianakes, Haskell, | 
Winkler and Borein. At the same time, 
ten etchings by Anders Zorn were ex- 
hibited. These two exhibits of prints 
have just been followed by a showing 
of some of Frank Brangwyn’s most im- 
portant etchings and lithographs. 

Landscapes from Gloucester by 
Thomas L. Hunt, who has recently come 
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SAN FRANCISCO 


Evidence of an increasing art interest 
in San Francisco is shown in the en- 
dowments which are making possible the 
important improvements and additions to 
the Museum of Art. A Recital Hall of 
the Co-Related Arts is one of the more 
recent extensions of activities. Here pro- 
grams embracing the various arts repre- 
sentative of all nations are being given, 
programs which are usually related to the 
exhibitions of art then hung in the build- 
ing 

An important addition is the Seven 
Arts Reading Room, a gift of and main- 
tained by Charles Templeton Crocker. 
Under the direction of J. Nilsen Laurvik 
there has been gathered here a collection 
of publications from all over the world, 
the most complete and important collec- 
tion of current periodicals dealing with 
art which may be found in any reading 
room or library in the United States. 

At the Museum is now hanging James 
Franklin Ballard’s famous collection of 
Oriental rugs which he presented to the 
Metropolitan Museum and for which the 
Museum bestowed upon him the title of 
benefactor. The rugs are from Persia, 
Asia Minor, and the Caucasus. Mr. Bal- 
lard was present during the first ten 
days of the showing and gave informal 
talks. The Museum of Art has brought 
from New York Arthur U. Dilley, the 


; well-known rug expert and lecturer at 
to California, have been exhibited at the Metropolitan, who is giving daily a 
Stendahl’s Gallery, Hotel Ambassador.| series of talks. The collection will geo 


Hunt is a post-impressionist—at least, he 
follows closely in the footsteps of Monet 
and his confreres, though using a some- 
what bigger brush and a wider and more 
brilliant gamut of color. 

At Kanst’s a very attractive showing 
of water colors by Grace Allison Griffith 
of Santa Rosa is held. Her subjects are 
oaks from Sonoma County, scenes from 
Hawaii, and studies of Luther Burbank’s 
garden—the artist being a near neighbor 
of the wizard. 

Howard Russell Butler, N. A., is also 
exhibiting at Kanst’s. Butler is now a 
resident of Santa Barbara. The greater 
part of his exhibition consists of recent 
landscapes painted in California, though | 
there are two striking portraits, one be- 
ing that of Thomas Moran, who is living 
in, Pasadena. 

Two exhibitions are running side by | 
side at the MacDowell Club, the one being 
mountain scenes from Colorado, Canada 
and Switzerland by Charles Partridge 
Adams, formerly of Denver, now of Los 
Angeles, and the other being colorful 
“little oil pictures” from San Pedro, 
which is also known as Los Angeles 
Harbor, though situated more than twenty 
miles from the heart of the city. Adams’ 
landscapes are sincere and direct, the 
work of a man who has as much respect 
for nature as he has love for art. Many 
of them are very fine in color, the artist 
making use of blues with much distinc- | 
tion. The “little oil pictures” are from 
the brush of Frank Coburn. Though 
sketches, composition has been carefully 
considered in every case, 





tures.” 

To hark back to the exhibit in Holly- 
wood, at the Franklin Galleries. The 
capital prize of $100, known as the Taft 
prize, was awarded to Jane Lee McDuffie 
for “Carolita”; and prizes also went to 
Claire Shepard Shisler and Louise Ever- 
ett, while honorable mention was _ be- 
stowed on Eleanor Mason Armstrong, 
Nell Brooker Mayhew and Dell Meadows. 

The group of Independent Artists, 
which held its first exhibition in Los 
Angeles in February, is planning a sec- 
The governing com- 
of George H. Fisher, 


| 


mittee consists 


Lerner Fisher, Boris Deutsch, Max Reno, 
Ben Berlin and Mot Nat. 

Lucile Joullin of San Francisco has 
been exhibiting some small landscapes and 
a number of larger figure studies of In- 
All the pic- 


The pictures have been sent to 
San Diego for exhibition. 

Hollywood is seeking an emblem, a rep- 
resentative trade-mark or insignia which 


sid _ so that the | Martha M. 
| artist is not far off in naming them “pic- | Martha M. Bintliff, Sarah Truax, Alfred 


from here to the Metropolitan. 

The Kalmykoff pictures continue to 
draw interested crowds to the Museum 
It is a showing of more than ordinary 
interest. The aquarelles alone would 
place the artist in the front rank of 
modern painters, —Harry Noyes Pratt. 

Berkeley, Cal. 

The California League of Fine Arts 
has the following officers, in addition to 
those already published : Montague Moody, 
recording Miss __ Shirley 
Poore, corresponding secretary ; Frank L,. 
Naylor, treasurer; Mrs. Jessie Fremont 
Herring, director; advisory boad, C. G. 
A. Baker, Mayor Louis Bartlett; Evan 





secretary ; 


| Foulds, Charles C. Boynton, Mrs. William 


R. Cant, Mrs, T. M. Young, Mrs. Win- 
nifred Heath; jury of awards, Calthea 
Vivian, Cora Boone, Mrs. J. V. Cannon, 
C, Chappel Judson, William Manatt, 
Reginald Markham, Mary Young Hunt- 
er; hanging committee, Guest Wickson, 
Phillips Lewis, Mrs. N. M. Hungerford. 


La Jolla, Cal. 


Thirty-seven paintings, several works 
of sculpture and objects of industrial 
art are included in the exhibition of the 
La Jolla Art Association, The artists 
represented are Alson Clark, Jene E. Bell, 
A. H. Cleaves, W. J. Fenn, Mary L. 
Fenn, Rosemary Mundy, C. A. Fries, 
Jones, A. R. Valentine, 











Mitchell, Minnie R. Doud, Julie R. Ray- 
mond, Mary B. Williams and May Shel- 
ton St. John, sculptor. 

The next exhibition will be one of 
paintings of wild flowers of California 
by A. R. Valentine. The collection will 
be lent by Mrs. Ellen Scripps, by whom 
it is owned, 


pastel at 424 Milwaukee St. 





OAKLAND, CAL. 


The showing at the Oakland Art Gal- 
lery by the “Society of Six” has brought 
more visitors and produced more com- 
mendatory comment than any exhibition 
since the opening of the gallery. Selden 
C. Gile, August F. Gay, Bernard Von 
Eichmann, C. H. Clapp, Louis Siegrist 
and Maurice Logan have produced here 
not only an exhibition splendidly worth 
while in itself, but they have I believe, 
started a movement which will revolu- 
tionize the art expression of northern 
California. Their work is modern, yet 
entirely and emphatically sane. It is free 
expression, yet governed by beauty. It 
is brightness and cheer as opposed to the 
traditional austerity of the regional paint- 
ing. It is expression without didacticism. 

Miss Calthea Vivian, who has recently 
returned from a year in Europe, where 
she conducted a party of seventy through 
the art galleries of the principal cities, 
spoke last week to the Oakland Soroptim- 
ist Club on “Europe Through an Artist’s 
Eyes.” —Harry Noyes Pratt. 





Milwaukee 


John A. Nielson has been exhibiting 
a gallery of fifteen portraits in oil and 
His por- 
traits of children are particularly well 
liked. 

Aquarelles by Burt Barnes were lately 
exhibited at the Milwaukee Art Institute. 
Kenneth M. Ellis, writing in the Sentinel, 
laments the fact that there were no sales. 
He adds: 

“He is no ordinary painter. To my 
personal knowledge, four of the most 
capable judges of art values in the city 
of Milwaukee (no, I am not a member 
of the quartet!) expressed openly, and in 
one instance vociferously, praise of their 
artistry, and also of their technique. He 
is head, neck and shoulders above the 
more or less statuesque mediocrities who 
shoulder out the mob of petty daubers 
hereabouts. And something ought to be 
done in the matter.” 





Rome 


A committee has been formed here 
under the presidency of Arduino 
Colasanti, director of the Bureau of An- 
tiquities and Fine Arts, to commemorate 
the twenty-fifth anniversary of Adolfo 
Venturi’s initiation as professor. of the 
University of Rome, and also the same 
anniversary of the Review, l’Arte. This 
committee will promote the raising of a 
fund which, under the title of the Venturi 
Foundation Fund, will assist students de- 
serving of financial support. It is planned 
to inaugurate later the “Regio Instituto 
di Belle Arti di Modena,” the native city 
of Professor Venturi. Subscriptions in 
America may be sent to P, Sestieri, 665 
Fifth Ave., N, Y. 





Tacoma 


The art department of the State Fed- 
eration of Women’s Clubs is sending an 
exhibit of paintings by Northwest artists 
over the state. The pictures have been 
chosen from those shown at the annual 
exhibit of the Fine Arts Society of Seat- 
tle. 








EXPERT 





can be used by its many civic, artistic and | 
scientific organizations, as well as by indi- | 
vidual business concerns deemed worthy. | 
Its Chamber of Commerce is offering | 
prizes for original designs. The first 
prize is $100. The competition closes | 
May 15. Antony Anderson. | 
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MINNEAPOLIS 


Anthony Angarola, of the Minncapolis 
School of twenty-one 
paintings at the Beard Galleries, 68 Tenth 
street S. 
canvases, was exhibited at last year’s In- 


Art, is showing 
“Compassion,” one of his best 


ternational at the Carnegie Institute, and 
received honorable mention in the Amer- 
ican show at Chicago in 1921. “Back- 
yard Paradise” the Clyde M. 
Carr prize for meritorious work at the 
exhibition of the Chicago Society of Art- 
ists in 1921. 

Three pieces of Gothic sculpture pro- 
duced between 800 and 900 years ago in 
France, gifts from G. J. Demotte to the 
Minneapolis Institute of Arts, are on 
view. The figure of a bishop is the 
earliest of the three, having been de- 
signed for a cathedral built in southern 
France in the XIth century. 

Pierre Durand-Ruel, of Paris and New 
York, visited the Minneapolis Art Insti- 
tute recently. His interest centered in the 
exhibition of French Impressionists, for 
his grandfather, M. Paul Durand-Ruel, 
was a patron and close friend of many 
of the artists represented. “Caravan in 
Algeria” a painting by Victor Huguet 
(1835-1902) that has been hanging at the 
Institute for several years, lent by the 
firm of Durand-Ruel, was made a gift 
to the Institute on the occasion of his 
visit. 


received 


Indianapolis 

The Pettis Gallery for Indiana Artists 
opened the last week in March with a 
two weeks’ display of eighteen canvases 
by William Forsyth, Randolph La Salle 
Coats and Louis F. Mueller, comprising 
landscapes, marines, flower subjects, fig- 
ure and animal paintings and still life 
The Pettis Dry Goods Company fitted up 
the gallery at no expense to the artists 
and announces free use of it by Indiana 
artists with no commission charge if art- 
ists make sales of pictures on display. 

Frances and Helen Goodwin were hon- 
or guests at a musicale given by the In- 
diana Artists’ Club. 

Randolph La Salle Coats will be repre- | 
sented in the Spring Salon of the So- | 
ciété Nationale des Beaux Arts with a 
large marine. : 

J. Arthur Maclean, director of the 


| His decorative canvas of 





THE ART NEWS 
CHICAGO 


Gerald Frank who has a studio in the 
Tree building has sent his painting “The 
Love Boat” to the Detroit 
iris and still 
life was honored by the Charles S. Pe- 
terson purchase prize for the public 
schools at the recent exhibition of work 
by the artists of Chicago. The Edict, 
he journal of the Illinois Federation of 
Women’s Clubs which is promoting 
knowledge of work by the artists of 
Illinois, presented Frank’s portrait of 
Mary Garden as a cover illustration. 
The works of Karl A. Buehr, Lorado 
Taft and Carl Krafft and others had 
been thus presented previously. 

A. G. Warshawsky will remain in Chi- 
cago until the end of the month while 
his paintings are on exhibition at An- 
derson’s. About twenty-five landscapes 
of France are hung, to which are added 
this week the paintings of streets in 
Paris. 

Edmund S. Campbell, of the depart- 
ment of design of the Chicago School 
of Architecture, has an exhibition of 
thirty-five water colors of European 
architecture and gardens and American 
landscapes at the Milyaukee Art Insti- 
tute. Mr. Campbell spent a year paint- 
ing in Spain. 

At the annual election of the Business 
Men’s Art Club, Elbert G. Drew, one 
of the founders, who had been president 
three years, declined a renomination. The 
following officers were elected: Presi- 
dent, F. M. Lowe; vice-president, Dr. 
J. Elliott Colburn; secretary and treas- 
urer, H. B. Colby; directors, E. F. 
Selz and Richard Pride. 

Hugh Walpole, the English novelist 
and lecturer, spent his leisure in Chicago 
visiting print collections and dealers in 
fine prints. Before leaving he purchased 
the beginnings of a collection of his own 
in twenty-five representative prints by 
masters, including a fine Rembrandt etch- 
ing. 

“North Shore, Lake Superior,” by 
Leon Lundmark has been purchased by 
a Philadelphia collector as one of 200 
American paintings to present to that 
city. The collector has compared this 
work favorably with paintings by Waugh, 
Dougherty, Woodbury and Ritschel, 

Raymond Jonson’s exhibition at the 
Grace Hickox studios is accompanied by 
a series of musicales and talks on art 
subjects. Hi Simons, Mme. Coralie Cas- 
telein, Llewellyn Jones and Eunice 
Tietjens have made addresses. 

William Ritschel stopped to see Thomas 
Whipple Dunbar in his galleries at Ack- 
rmann’s on his way to Tahiti. “The 
Opal Sea” by Ritschel hangs in the bou- 
levard window. Leonard Ochtman visited 
the same galleries while on his way to 
Kansas City where he has a one-man 
show. 

Woodcuts by Max Thaimann at the 
Palette & Chisel Club were received with 
such favor that they remained until late 
in March. Lena May McCauley. 


exhibition. 


Columbus 


Paintings by F. R. Huntington and 
Virginia Thurman Cole were shown at 
the Z. L. White Company’s Gallery for 
several weeks. “Granville Hills” and 
“June in the Catskills” were among the 
best of Huntington’s works, and several 
seashore studies and a number of im- 
pressions of a recent journey to Japan 
were also notable. Mrs. Cole’s pictures 
included those made from sketches in 


John Herron Art Institute, attended the | France. 


annual convention of the American As- 
sociation of Museums in Charleston, 
S. C., and delivered an address. 

A group of paintings and two bronzes 
belonging to the Art Institute’s perma- 
ment collection were lent for display at 
the Home Complete Exposition conducted 
on a large scale by the Indianapolis Real 
Estate Board in the Manufactures build- 
ing at the State Fair Grounds the first 
week of April. 

James R. Hopkins will exhibit his 
work for two weeks at the Lieber Gal- 
leries, the show to open April 9. 

From the annual exhibition by Indiana 
Artists a collection will be exhibited in 
Lafayette by the Lafayette Art Associa- 
tion. —Lucille E: Morehouse. 


Jacksonville, II. 


The third exhibition of the Art Asso- 
ciation of Jacksonville was held in the 
galleries of the David Strawn Art Home. 
It included paintings by Gardner Symons, 
Horatio Walker, Joseph H. Boston and 
Charles Warren Eaton. 


Aurora, Ill. 
At the Conklin Galleries there was a 





| 


also 
| meadoerue and all early 


With the co-operation of the Colum- 
bus Iris Society, the Gallery of Fine 
Arts will hold a flower show during the 
third week in May. F. R. Huntington, 
president of the gallery, has just con- 
cluded arrangements with‘Mrs. J. C. Ar- 
buckle and Mrs. J. R. Poste, officials of 
the society, for an exhibition that will 
include not only all forms of iris, but 
columbine, pinks, peonies, tulips, 
flowers. In 
addition to the prizes given by the Iris 


Society for the best varieties of this 
beautiful family, the Gallery of Fine 
Arts will donate prizes for the other 


| Victor Charreton the Gallery of 


flower specimens. 
In addition to a display of paintings by 


Fine 


| Arts has been showing etchings by eleven 


artists. 
| and 
| others. 


By Whistler there were “Swan 
Iris,” “Billingsgate” and_ several 
Pennell showed New York 


| scenes, a view of the Chicago stock yards 


special Easter showing for two days of | , 
, | the Art Museum, has equipped two work- 


Oldrich Farsky’s painting, “The Master 
on the Shore of Galilee.” The picture 


was lent by James M. Cowan from his | 


private collection. 


Salt Lake City 

Paintings by Le Greene Richards form 
the second number in the series of “Get 
Acquainted with Utah Artists” exhibi- 
the L. D. S. School of Music. 
howing was of works by Wes 
growning including several of his 
in Utah 





tions at 


views of 


and English landscapes. Others repre- 
sented were Lehuetre, Legros, Lepére, 
Benson, Twachtman, Eby, Hassam and 
Heintzelman. 


Dayton, Ohio 


Theodore Hanford Pond, director of 





rooms for the phase of handicraft in 
which he is most interested. Mr. Pond 
is a master metal worker and he is 
pleased to announce a course in copper, 
silversmithing and jewelry to be con- 
ducted two afternoons or two evenings a 
week. The work will include raising 


_and hammering of hollow ware, forging 
| of flat ware, repoussé, chasing, piercing, 


engraving and stone setting. Mr. Pond’s 
instruction is attracting students from 
Cincinnati, from Baltimore and from 
other Eastern cities. 
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ST. LOUIS 


night the allied 
bodies met at the St. Louis Artists’ Guild 


Last Saturday art 
to take steps to influence the artistic de- | 
velopment of St. Louis under a local bond | 
issue program. They adopted one reso- | 
lution providing for a committee to act 
the Bond 
Committee and other authorities wher- | 
ever feasible, and another recommending | 
that local artists be recognized for the 
work that new buildings may require. 

An art show, auction and costume ball 
will be held at the Chase Hotel April 24 
under the auspices of various art organ- 
izations for the benefit of an art scholar- 
ship fund in Washington University. A 
committee composed of Dawson Dawson- 
Watson, Mrs. John P. Thomy and Louis 
La Beaume will judge the costumes for 
prizes. 

The annual exhibition of the Taos So- 
ciety is at the Noonan-Kocian Galleries 
during April. 

Paul Berdanier was the subject of the 
Globe Democrat’s rotogravure page on a 
St. Louis artist last week. A portrait of 
him was shown with reproductions of 
six of his paintings including “St. Louis 
Cathedral” and “Eads Bridge.” 

Interest in the City Art Museum’s col- 
lection of English portraits has increased | 
greatly since they were re-hung in the | 
gallery next to the library corridor. The 
Museum only recently started to form 
such a collection, and it now has two | 
paintings by Reynolds, two by Raeburn, 
one by Lawrence and one by Robinson. | 
A portrait by Opie, under consideration 
for purchase, hangs in an adjoining gal- | 
lery. 

Among distinguished visitors at the Art 
Mu:ceum in the last few weeks have been 
Leonard Ochtman, John Franklin Braun, 
Gari Melchers and Hugh Walpole. Wal- 
ter Pach lectured there last Saturday on 
“The Continuity of Art Expression.” He 
spent some time viewing the collections 
in the Museum. 

Edmund H. Wuerpel, who lectured on 
April 3 and 4 at the University of Chi- 
cago, has finished a mural decoration 
which he will give to the School for 
Orthodontists in Pasadena, Cal. A land- 
scape, it represents the difficulties met in 
life and the conquering of them by the 
strength of truth and faith. 

There is a retrospective exhibition of 
paintings by Arthur Zeller at the Town 
Club. It inciudes oi!s, water colors and 
a few crayons and covers his work from 


with Citizens’ Supervisory | 





his student days in Paris and Munich 
to the present time. There are land- 
scapes, figures and scenes in foreign 
cities. The display was arranged by 


Eloise Long Wells, chairman of the art 
committee of the Town Club. 

“Old Age,” by George Fuller, has been 
lent by the City Art Museum to the 
Metropolitan Museum for its Fuller cen- 
tenary exhibition. Mary Powell. 


the Minne 
sota State Art Society at Duluth remained 
on view till April 1, when it went to Hib- 


The annua! exhibition of 


bing. The jury was composed of Ruth 
Sherwood, sculptor, of Chicago, Carl 
Hoeckner, painter, of Chicago, and 


George Oberteuffer, of Milwaukee, who 
was unable to be present through illness. 

The awards were: First prize in paint- 
ing to Joseph Lalonde, for “Earth”; 
second to Elfa Laubach Jemme, for a 
portrait, “Gertrude”; honorable mention 
to Knute Heldner for “The Marauders” ; 
special mention to “Pine Tree” by L. B. 
Cassidy, “The Settlement” by Walter 
Ginther, to “Eric” by Sister Maria 
Theresa, and to C. O. Erickson’s “An- 
derson Lake.” No first award was given 
in sculpture, but Helmer W. Gunnerson 
won the second prize for “Sketch.” In 
the black-and-white section George Resler 
won first place with “The Kitchen,” and 
Fred Sasse second with a landscape in 
pen and ink. In the crafts, but one award 
was given, the -first, going to Joseph La- 
londe, who had the first prize in painting, 
for a batik. 

About sixty-five exhibits are on view. 
The show is characterized by youth and | 
freshness and a rather strong Modern | 
tendency. | 
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CLEVELAND | 


Max Bohm, who was born in Cleve- 

nd and received his first impetus toward 
painting here, has sent, in response to the 
invitation of the Cleveland Society of 
Artists, one of his large paintings for 
the society’s annual exhibition, which 
opens April 7 at the Cleveland School of 
Art. The painting is “Joyous Youth,” 
one of his sea-coast scenes, showing two 
girls running along the edge of a cliff 
with a kid gamboling just ahead. Mr. 
3ohm has a fine mural in the law library 
of the Cuyahoga County Courthouse, but 
his paintings are not often shown here. 

George Adomeit, president of the so- 
ciety; Ora Coltman, chairman of the 
exhibition; F. C. Gottwald, Sandor Vago, 
[vor Johns, William Edmondson, Glenn 
Shaw and Gordon Barrick will be among 
the exhibitors. The society has 100 
members. 

The Near-East gallery of the Museum 
has been enriched by a stone head, a rare 
piece of Cambodian sculpture, from one 
of the ruined temples of Angkor-Vat. 
As the French, who now have control, 

‘fuse to let any more pieces from the 
temples leave the country, the head, rep- 
resenting a Brahmanistic divinity, is ex- 
tremely valuable. 

Chinese and Japanese prints, lent by 
Mrs. Chauncey Blair, of New York, will 
be on exhibition for several weeks, to- 
gether with several Japanese screens, 
early XVIth century examples of the 
Kano and Tosa schools, lent by William 
G. Mather. An arts and crafts exhibi- 
tion under the auspices of the American 





Federation of Art occupies another gal- 
lery. 

Oils, water colors, lithographs and orig- | 
inal penci! drawings by Chauncey Ryder, 
and landscapes by Leonard Ochtman are 
being shown through April at the Gage 
Gallery. There are also a score or more 
of etchings by Robert F. Logan. 

—Jessie C. Glasier. 


Tampa, Fla. 

From the exhibition of All Florida Art 
in the Tampa Museum’s gallery in the 
City Hall four pictures were sold. Works 
by Lettie Watkins and Edith Harrison 
were purchased for the gallery of the 
Students’ Art Club, and private pur- 
chasers acquired works by Joe B. Acken 
and Mrs. S$. W. Graham. 





Houston, Texas 





The last art exhibition for this season 
to be held by the Houston Art League | 
is now in progress. It is a collection of | 
water colors by Alice Huger Smith. 
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DETROIT 

The Detroit Institute of Arts has on 
view an exceptionally choice group of 
posters in brilliant color, and of wood- 
block prints. The former shows the 
early and late work of Europeans and 
Americans. The latter has a series of 
twelve plates showing the way in which 
a landscape may be built up by several 
wood blocks, and in several colors. Ben- 
son’s feathered life, Nordfelt’s radical 
prints, Baumann’s impressionistic manu- 
scripts, and the brilliant flower-studies 
by Edna Hopkins are but a few of the 
fine originals. Toulouse-Lautrec is one 
of the more powerful of the French 
caricaturists, satirists, and genre painters. 
His “Divan Japonais” is among the best. 
Mucha, the Hungarian, has done three 
superb posters, very Byzantine in 
their decorative flatness, one for a tour 
which had been planned for Sarah 
Bernhardt, one for Job, and one for 
the magazine La Plume. Among the 
well-known names are also to be found 
Willette of France, Arthur W. Dow, so 
lately lamented by Detroit, and J. H. 
Twachtman, Howard Pyle and Edward 
Penfield. These posters have recently 
been given to the library of the Institute. 

A group of four paintings by Arthur 
Wesley Dow, two depicting refreshing 
cherry trees in full bloom, have been 
loaned to the Institute by Mrs. Walter R. 
Parker. 


Ernest H. Barnes, whose “Shady 
Street” recently received the Marvin 


Preston prize and was purchased for the 
Institute of Arts’ permanent collection, 
has an exhibit of landscapes at the John 
Hanna Galleries on East Jefferson Ave. 

Julius Rolshoven, well known to the 
art lovers of Detroit, has a number of 
his dashing portraits, strong landscapes, 
and decorative compositions in the James 
Hanna Galleries in the David Whitney 
building. 

In addition to the Chinese and Persian 
examples loaned to the Detroit Institute 
of Arts by Parish Watson & Company, 
of New York city, there is a sacrificial 
wine vessel of the Shang period 1783-1123 
B. C., clear-cut in form, and with sharp- 
ly incised decorations, that rests on four 
delicate legs, shaped much like long tusks 
Other bronzes, a libation cup used in 
ceremonials before the gods, and a sac- 
rificial tripod are all from this same 
period. A Gothic tapestry, woven in 
Brussels about 1505, portrays the “Royal 
Reception.” It shows in the centre a 
queen surrounded by her court and await- 
ing the preparation of a document. The 
scenes illustrate some contemporary ro- 
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| mance and are closely related to the 
“Court of Love” tapestries that were 
woven at this time. 

Embroidered tapestries by Marguerite 
Zorach, recently exhibited in New York, 
are being shown by the Society of Arts 
and Crafts during April. 





Baltimore 

Charles Walther’s exhibition of paint- 
ings at the Maryland Institute includes 
twelve canvases, all except two still lifes 
depicting the beauty of Connecticut hills 
The critic of the American says: 

“The work of Mr. Walther is a thing 
to kindle the imagination and lift it to a 
nobler plane than that of local squabbles 
and bickerings. Yet one cannot resist 
comparing it with so much that is pro- 
duced in this poor town. It belongs 
clearly in a class by itself, whatever its 
affiliations with the long story of painting 
may be.” 

The Friends of Art will conduct an 
exhibition of the work of Gari Melchers, 
to open at the Baltimore Museum of Art 
on April 10. } 

Recent exhibitiofs at the Museum were 
of water colors by Dora Murdoch and of 
prints by members of the Print Makers 
Society of California. Miss Murdoch's 
paintings included fascinating views of 
New England, southern California and 
English scenery, in addition to figure 
studies. 

At the Maryland Institute the paintings 
by French artists presented by the late 
George A. Lucas have been placed on 
view. 





Cincinnati 
At Closson’s exhibition 
of paintings by Sophonisba Hergesheimer 
is being held. Included are portraits of 
Dr. Frank McVey, president of the Ken- 
tucky State University, and of John T. 
Peeler, an excellent representation of a 
typical Southern jurist. Several still lifes 
and landscapes are also shown. 
Paintings and drawings by Glen Tracy 
are shown at the Museum. 


Oklahoma City 

At the Central High School is an ex- 
hibition of landscape paintings by Oscar 
Brouse Jacobsen, head of the art depart- 
ment in the University of Oklahoma: 
Gwendolyn Meux, assistant professor of 
art, and Edith Mahier, teacher of deco- 
rative design and commercial art in the 
university. 
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WASHINGTON 


| 


Miss Florence Heywood, art critic, for | 


twenty years official lecturer at the 
Louvre, on tour in the United States, has 
been lecturing in Washington. She says 


that the prices asked by American artists 
for their pictures “are not only astounding 
but absurd,” and that in Paris the best 
artists sell their canvases at fair prices 
that the French people may enjoy them. 

Miss Hattie E. Burdette, who is ex- 
hibiting at the Arts Club, is a technician 
and a colorist and her portraits are ex- 
ceptionally good. One in particular, of a 
small boy in sailor suit, out of doors, has 
won much praise. Her studies of white 
iris and roses are exquisitely rendered. 

Mrs. V. O. Chase’s thirty-one water 
colors are shown in the upper rooms of 
the club. There is a charming little 
“Boat-house,” with blue sea and sky and 
a little boat dancing on the beach. “Sum- 
mer Clouds,” “A Road in Taos,” “End 
of the Lane” and studies of lilacs; syrin- 
gas and apple blossoms are included in 
an attractive show. 

A former resident of Washington, 
William P. Silva, has sold to the Brooks 
Art Gallery in Memphis, Tenn., his pic- 
ture, “Noon in the Garden of Dreams,” 
which was invited to Buffalo for the Al- 
bright Gallery’s annual exhibition of se- 
lected paintings by American artists. 

Elizabeth Muhlhoper has sold one of 
her flower compositions, shown at the re- 
cent exhibit of Washington artists, to a 
New York collector, Mr. Warren. 

Mrs. H. K. Bush-Brown and her daugh- 
ter, Miss Lydia, have an exhibition at 
the Arts Club for two weeks. Mrs. 
Bush-Brown’s portraits seem very simply 
painted, but are vivid personalities. Some 
are in oil, others in charcoal and chalk 
on gray paper. Her portraits of children 
are very sympathetic in their interpre- 
tation. Miss Bush-Brown’s textile de- 
signs for hangings, garments and scarfs 
are decorative in pattern and color. They 
have been seen in Philadelphia and New 
York. —Helen Wright. 





Sioux City, Iowa 

The Sioux City Fine Arts Society had 
a bridge party to raise money to buy 
one of several paintings recently exhibited 
at Davidson Bros’. More than 800 women 
were present and $200 was added to the 
fund for the painting. The choice will 
be made from Howard Russell Butler’s 
“A Stream in New Mexico” and “Baldy 
Peak,” Charlotte B. Coman’s “View 
from Highland Inn” and Edward C. 
Volkert’s “Summer Morning.” 


il 








BOSTON 
On April 5 at Doll & Richards’, New- 
bury Street, A. Sheldon Pennoyer opened 


|an exhibit of paintings including land- 





scapes and portraits. In the adjacent 
gallery the collection of Egyptian an- 
tiques unearthed and got together by 
Azeez Khayat have proved such an at- 
traction that the original two weeks have 
been extended for two more. The collec- 
tion includes bronze figures of Osiris, 
Isis, Horus, Nefertu, Pasht, Thoth the 
Snake-Headed, and various other gods, 
all of wonderful modelings; wooden fig- 
ures of different graceful poses with the 
original paint still on them. There are 
also Egyptian bead necklaces. 

Rosamond L. Smith opened for two 
weeks beginning April 2 an exhibition of 
her paintings at the Guild of Boston Art- 
ists. These are made up of figure pieces, 
landscapes and portraits. 

J. Eliot Enneking has extended his ex- 
hibition of small landscapes at Irving & 
Casson’s to last through April 10. 

The Vose Gallery has followed its dis- 
play of paintings by masters of the 
Dutch and English schools with a repre- 
sentative lot of paintings by American 
artists. Uncluded are works by Blake- 
lock, Inness, Weir, Emil Carlsen, Theo- 
dore Robinson and Robert Minor. 

A collection of new etchings, never be- 
fore exhibited and contributed to by fif- 
teen contemporary artists, forms an im- 
portant and at the same time exhilarating 
show at Goodspeed’s Print Shop. The 
excellence of the prints is high and espe- 
cially the works by Goldthwaite, Roth, 
Woodward, Sturges, Arms awl Damian- 
akes. Dwight Sturges’ plate called “The 
Skipper” will live as one of his most suc- 
cessful character portraits. A series of 
eleven prints by Cleo Damianakes, a 
California girl, constitutes a_ brilliant 
achievement for one so young. She has 
gone back to the Greeks for motifs and 
her figures of dancing nymphs are at once 
graceful, decorative and superbly han- 
dled. Stanley Woodward is represented 
by drypoints of two landscapes and a por- 
trait head of Pierette. This latter print 
is rich in velvety blacks and by contrast 
the contour of the face is indicated by 
the most delicate of hair lines, sparingly 
used. It is a bewitching face. Zarini, a 
contemporary Italian etcher, contributes 
a half dozen landscapes in the decorative 
style. There are many new architectural 
views of scenes in Spain by Ernest Roth 
and a series of gargoyles by John Tay- 
lor Arms, very handsome in the quality 
of line and display of craftsmanship. 
There are representative prints by Kleba 
Hall, George C. Wales, Sears Gallagher, 
H. A, Smith and H. E. Smith, Rackwitsz, 


| Clements and Hale.—Sidney Woodward. 
































Telephones: Plaza 2580-2165 


Metropolitan Art & Auction Galleries 


INCORPORATED 


Nos. 45 and 47 West Fifty-seventh Street, New York City 





WILL SELL AT PUBLIC AUCTION 
On Thursday and Friday Evenings at 8:15; also Sat. Afternoon at 2:15 


April 12th, 13th and 14th 


THE MAGNIFICENT COLLECTION OF 


OIL PAINTINGS 


of P. H. MCMAHON of BROOKLYN, N. Y. 
sold by order of JOHN P. KNOX, Attorney, 


On Exhibition from 10 a. m. to 10 p. m. 
daily previous to sale 


and other consignors 


The Paintings embrace Famous Old Masters, about 325 Paintings in all 


Among the great artists represented are Reynolds, Murillo, Goya, Sir Peter Lily, J. B. Greuze, Panini, Ramsay, Sir Thos. 
Lawrence, F. Wheatley, A. P. Ryder, A. Schreyer, the Barbizon Masters, Trumbull, J. H. Twachtman, A. H. Wyant, 
Winslow Homer, H. W. Ranger, Wm. M. Chase, George Inness, J. McN. Whistler, Blakelock, Murphy, etc., etc. 


S. G. RAINS, 






Auctioneer 
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